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of the 


Trade Paper Press..; 


for your combined analysis of this . 


film’s many selling points. It’s bound 
to prove a great aid in the planning 
of “Frisco Kid” theatre campaigns, 





CAST 


Cagney, Lindsay, Stone give the finest. perform- 
ances in their careers... . colorful and brilliant pér- 


formances. —Showman’s Trade Review 





Cagney turns in swell performance. 


—Philadelphia Exhibitor Be 





STORY 


An. action-packed dramatic romance . . . An action 
thvillersdroniciirsissequeuce To fadcout . -. cuough 
vivid: punchy enteriainmént in this to imtéresi. aty- 


one... pulsating drama. ol ia Pipher Herald 





ae, 


Packs a melodramatic thrill. yy oiion Picture Daily 


Colorful drama .'... carries glamour and punch . . . 
plenty of realism. —Film Daily 


Ace melodrama. —Philadelphia Exhibitor 








DIRECTION 


Directed by Bacon, who handled Cagney in three of 
his biggest previous hits. | __yotion Picture Herald 





ie! 
es ae 


Top notch direction sustaining excitement and con- 
viction throughout ... Lloyd Bacon’s direction is j 


capital. —Variety Daily 





B.0. PROSPECTS 


Locks like smash box office. 





—Variety Daily 
Will-not only do top Cagney business but will build 
on its own. —Philadelphia Exhibitor 
Patrons certainly get their money’s worth here. 
—Showman’s Trade Review 
More than enough showmanship potentialities with 


which to sell it. —Mostion Picture Herald 
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Cagney Coming 
To Strand Today 
In “Frisco Kid” 


‘¢Frisco Kid,’’ Warner Bros.’ 
thrilling tale of the glamorous Bar- 
bary Coast of old San Francisco, 
Opens “ate thos. c.2 cscs theatre 
today with an all star cast headed 
by James Cagney, Margaret Lind- 
say, Ricardo Cortez and Lili Da- 
mita. 


The picture is set in the color- 
ful background of the early fifties 
when the waterfront at the Golden 
Gate was a flaming panorama of 
gilded gambling halls and palaces 
of pleasure; when murder, arson, 
crimping and robbery was winked 
at by the authorities who derived 
huge revenues in bribes from the 
denizens of the underworld. 
The characters are based on his- 
toric personages of the time who 
flocked to the city of gold from 
every port in the world—adven- 
turers all, ready to risk their for- 
tunes or their lives on the throw 
of a die. 
Into this picturesque atmosphere 
comes a sailor, strong, purposeful, 
crude, ignorant, but a man of tre- 
mendous force and magnetic per- 
sonality, who rises to be the master 
of the Coast, and who dares to fall 
in love with the most beautiful 
girl of San Francisco’s highest 
society. 
_ James Cagney and Margaret 
_ Lindsay, as the two characters, 
- earry on this strange romance in 
_ the midst of a series of thrilling 
episodes when the city is rocked 

by terrific battles between the vigi- 
"antes and the denizens of the 








sia 


Coast. 2 
More than two score talented 
actors have important roles in the 
picture while thousands take part 
in the gigantic riot scenes in which 
he dens of the waterfront are set 
blaze. The leading characters, be- 
ides those mentioned, include 






onald Woods, Barton MaclLane, 
eorge E. Stone, Joseph King, 

obert McWade, Joseph Crehan, 
Robert Strange, Joseph Sawyer, 
Fred Kohler and Claudia Coleman. 


Gamblin’ Man 








’Frisco’s Gold Coast gamblers in 
the ‘‘fifties’’ were smooth and 
cool rascals. So Warner Bros., 
seeking a polished killer for 
“‘Frisco Kid,’’ the James Cagney 
picture coming to the ........s.0... 


Pheatrée ON woceccccceeny naturally 
turned to their No. 1 villain, Ri- 
é cardo Cortez and gave him the 


most tragic role of his career. 
Mat No. 101—10c 


Cagney Fights 5 
Days With Actor 


For Film Scene 





James Cagney and Fred Kohler 
battled five days on a Warner 
Bros. sound stage to make a fight 
scene for ‘‘ Frisco Kid,’’ which 
comes: $0 the: ...8eccnscs es Theatre 
Ole 

In the finished picture the scene 
occupies about half a reel of film 
and takes five minutes’ time to run 
on the screen. 

A total of 240 extras worked 
the entire five days as ‘‘atmos- 
phere’? background in the fight 
Four tables were wrecked, half a 
dozen chairs shattered and nearly 
two score pieces of glassware bro- 
ken during the struggle. 

Cagney sprained his ankle dur- 
ing the first day of the fight. The 
rest had to be postponed until his 
injury mended. Then Cagney pro- 
ceeded to wrench a shoulder, skin 
both elbows and suffered several 
minor skin abrasions. 

Kohler got by with only a cut 
on his forearm, but he weighs 
nearly 100 pounds more than Cag- 
ney. 

‘¢Friseco Kid’? is a dynamic dra- 
ma of San Francisco’s Barbary 
Coast in the days when vice and 
crime were rampant and the vigi- 
lantes represented the only potent 
law. Others in the cast include 
Margaret Lindsay, Ricardo Cortez, 
Lili Damita, George E. Stone, 
Donald Woods, Barton MacLane 
and Joseph Crehan. 

Lloyd Bacon directed the picture 
from the story and screen play by 
Warren Duff and Seton I. Miler. 








Squeaky Shoes 
Lend Humor To 


Film Sequence 





Some of the funniest scenes in 
motion pictures have been the out- 
growth of sheer accident. One oc- 
curs in the Warner Bros. produc- 
tion, ‘‘Frisco Kid,’’? which comes 
toSine= a Theatre on. ...........-8 


In the scene George E. Stone’s 
shoes squeak horribly. While walk- 
ing along a wooden sidewalk at the 
edge of a muddy street with James 
Cagney, star of the film, the lat- 


ter is unable to tolerate the. 


squeaky shoes. He lifts Stone up 
bodily and deposits him in the 
puddle. After which the squeaks 
no longer exist. 

While filming the scene, Stone 
donned his costume and walked on 
the set. He discovered that his 
shoes, the high, slipper-like foot 
covering of the period, contained 
a loud, nerve-wracking squeak. 


The entire cast stared in amaze- 
ment for sounds of that character 
are strictly taboo on a set when 
the voices: of players are being 
recorded. 


“*T’m sorry about these shoes, ’?’ 
Stone apologized to Director Lloyd 
Bacon, ‘‘but I’ll have them 
changed as soon as I ean. They’! 
be O.K. in this scene because I 
don’t have to move.’? 


‘Nothing doing,’’ said Bacon. 

He then outlined the ‘‘running 
gag’’ that entered his mind with 
the arrival of Stone and _ his 
squeaky shoes. 


The picture is a thrilling story 
of the colorful, but lawless Bar- 
bary Coast of old San Francisco, 
when the underworld ran wide open 
in defiance of decency and the vi- 
gilantes took the law into their 
own hands. 


Besides Cagney and Stone the 
cast includes Margaret Lindsay, 
Ricardo Cortez, Lili Damita, Bar- 
ton MacLane, Donald Woods, Rob- 
ert McWade and Joe Sawyer. 
The story and screen play are by 
Warren Duff and Seton I. Miller. 





Cagney In Biggest Hit 


EROS IEE T DLT ELI PALI I IE LOPE ET EO OCR, 


James Cagney was the ‘‘ Public Enemy’’ in 1930; he was the under- 
world’s nemesis as the ‘‘G Man’’ of 1935; now he’s the despot of the 
world’s wickedest mile of the vicious fifties, in Warner Bros.’ ‘‘ Frisco 


Kid,’’ which opens at the .....cccccc.0. 


ee TMRCGL 601 = eS een re 


Mat No. 205—20c 





(Review) 


James Cagney Has Another 
Smash Hit In ‘Frisco Kid’ 


Picture Is One of the Most Dynamic And Color- 
ful Dramas Of The Year 


One of the most dynamic and colorful dramas of the year, 
‘*Frisco Kid,’’ was shown on the screen of the ...............00....... 
Theatre yesterday for the first time locally, with James Cagney 


heading the all star cast. 


Warner Bros. have produced a number of pictures with 
historical backgrounds and authentic as well as outstanding 


characters, such as ‘‘Silver Dol- 
lar,’’? ‘‘I Am a Fugitive from a 
Chain Gang,’’ ‘‘Twenty Thousand 
Years in Sing Sing’’ and others. 
But none surpasses ‘‘ Frisco Kid’’ 
in the intensity of its action, in 
exciting episodes, in its flaming 
color and picturesqueness. 

Set on the Barbary Coast of old 
San Francisco in the early fifties, 
it is a story of the tumultuous gold 
rush days when adventurers from 
the world over congregated on 
Frisco’s waterfront. 

In this seething hellhole were 
gathered criminals,  cut-throats, 
murderers, gamblers, women of the 
demimonde and every type of hu- 
man shark who lived by preying 
on his neighbor. There’a band of 
crimps would slip knock-out drops 
to an innocent sailor, knock him 
cold with a billy, rob him of the 
stake he had saved to prospect the 
gold fields, and attempt to shang- 
hai him. 

But the shanghai artists caught 
a tartar in one indomitable sailor, 
who. after escaping from their net, 
shanghaied the very crimp who had 
slugged him and in a terrific hand- 
to-hand battle slays the man’s 
partner with the sharpened iron 
hook ‘of his own false arm. 

James Cagney has the most 
powerful role of his screen career 
as this sailor, a crude, ignorant, 
but dominating character with a 
driving force and a magnetism 
that not only wins his battles with 
the underworld, but eventually the 
love of a beautiful and talented 
woman of the upperworld. 

Cagney gives a sterling perform- 
ance, making of this character a 


living, breathing human figure on 
the screen. 


Margaret Lindsay, as the girl, © 


gives a fine and artistic portrayal 
in this picture. Her impassioned 
plea for the life of the man she 
finally confesses she loves brought 
tears to the eyes of spectators just 
as it did mercy from the vigi- 
lantes in the story. 

Ricardo Cortez is outstanding in 
his characterization of a famous 
underworld gambler who rises to 
power by throwing in his lot with 
the sailor, but is eventually wiped 
out by the hangman’s noose of the 
vigilantes. 

A fine portrayal of the flashily 
gowned and beautiful but evil 
common law wife of the gambler 
is given by Lili Damita, the ex- 
otic screen beauty. Others who 
give excellent performances in im- 
portant roles include Donald 
Woods, in the juvenile role; Bar- 
ton MacLane, as a resort keeper; 
George E. Stone, as Solomon Levi, 
a second hand clothing dealer; 
Joseph King as the city’s political 
boss; Robert McWade, as the 
judge; Joseph Crehan as a bar- 
tender; Joseph Sawyer and Fred 
Kohler, as crimps. 

Lloyd Bacon has done an_ex- 
cellent job of directing, skilfully 
building up one thrilling event in- 
to another to a climax that is as 
astounding as it is dramatic. The 
spirit of the day, with its strife 
and color have been caught ‘by 
the authors, Warren Duff and Se- 
ton I. Miller, and painted with a 
sure and glamorous touch. 





James Cagney Is 
Coming To Strand 
In “Frisco Kid” 


‘¢Frisco Kid,’’? Warner Bros.’ 
dramatic picturization of the thrill- 
ing pioneer days of old San Fran- 
cisco when the Barbary Coast 
seethed with activity and life with- 
in its borders was the wildest ad- 
venture, is scheduled as the feature 
attraction at the -....<.5.:-..00 Thea- 
GOs ON iinvas adc Wes 

The all star cast is headed by 
James Cagney, who is supported by 
Margaret Lindsay, Ricardo Cortez 
and Lili Damita, more than forty 
persons in the principal roles and 
thousands in the gigantic mob 
scenes. 

The story, by Warren Duff and 
Seton I. Miller, who also wrote 
the screen play, centers about the 
terrific conflict between the deni- 
zens of the waterfront and the 
better class of citizens at a time 
when there was no effective law 
except that laid down by the dread 
hand of the vigilantes. 

Barbary Coast, at the time, 
swarmed with every sort of ad- 
venturer, including miners going 
or returning from the gold fields, 
ticket-of-leave and fugitive crim- 
inals from the penal colonies of 
Australia, gamblers, dive keepers 
and women of the underworld from 
every part of the country. 

Murder, arson, crimping, white 
slavery and every other known vice, 
flourished openly in the shadow of 
the law whose officers waxed rich 
from the spoils of their underworld 
henchmen. It was under these con- 
ditions that the famed vigilantes 
were organized to hang murderous 
miscreants and burn dives that got 
out of hand. 

These flaming events constitute 
the stirring action of the picture, 
and it is in this setting that there 
blossoms a most unusual romance, 
that of a leader of the city’s de- 
spoilers and a beautiful girl, ten- 
derly reared in the luxury and re- 
finement of the highest society. 

Cagney has the role of a rough 
and rugged sailor, who becomes 
king of the underworld and con- 
trols his henchmen with an iron 
hand. Margaret Lindsay is the 
girl who saves him from the noose 
of the vigilantes. 

Ricardo Cortez is the proprietor 
of Morra’s resort, a_ historical 
gambling palace. His common law 
wife, a famous beauty of the time, 
is portrayed by the exotie Lili 
Damita. 

Donald Woods is the militant 
editor of the Tribune, shot down 
in cold blood by Joseph King as 

Margaret 
Lindsay 





in 
““FRISCO 
KIL +?) 
with 
James Cagney 
at the 
" Strand. 


Mat No. 110 
10c 
the political boss, who is hanged 
for the murder by the vigilantes. 
George E. Stone is Solomon Green, 
proprietor of a second hand store, 
a character made immortal in song. 
Barton MacLane has the role of 
a resort keeper and leader of a 
gang of shanghai artists which in- 
clude Joseph Sawyer and Fred 
Kohler, the latter slain with his 
own iron hook arm by Cagney, 
after a terrific hand to hand battle. 
The shanghai-ing of sailors, cold 
blooded killings, the quick trials 
and the resultant hangings by the 
vigilantes, terrific battles among 
the underworld characters and with 
the vigilantes, and finally the burn- 
ing of the Coast section, all are 
part of the vivid action of this 
gripping and picturesque story. 
Other important characters in- 
clude Robert MceWade, Joseph Cre- 
han, Robert Strange, Edward Me- 
Wade, Claudia Coleman and John 
Wray. Lloyd Bacon directed the 
picture. 
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They'll Fight at the Strand 





The battle to decide who should rule the world’s most famous under- 
world in the vicious fifties is one of the many exciting scenes m ““ Frisco 
Kid,’’ Warner Bros.’ drama of the birth of gangland which opens at 


(heen se ese 


Theatre on 


The fighters are 


James Cagney and Fred Koller. 
Mat No. 206—20c¢ 





Barbary Coast Of ‘Frisco 
Reconstructed For Film 


Notorious Underworld Section, Now Wiped Out, 
Will Be Seen In “Frisco Kid” 


On the shores of the lake at Warner Bros.’ studio, car- 
penters rebuilt a forgotten city—the young city of San Fran- 
cisco which in 1854 sprawled across the sand hills. 

Few Californians would recognize this San Francisco, for 
it resembles not at all the great city overlooking the Golden 
Gate in the year 1935. And nearly everyone who lived in the 


days following the gold rush when 
the Barbary Coast was more than 
a name and when the vigilantes 
built Fort Gunnybags, has long 
since died. 

The city was built for “Frisco 
Kid,” which comes to the ............ 
Theatre on, 
with James Cagney in the stellar 
role. 


Building a town that exists 
only in faded photographs is not 
an easy task. The architectural 
magician was Art Director John 
Hughes. He took a series of pho- 
tographs and from them recreated 
the waterfront, Portsmouth 
Square, Knob Hill, Telegraph 
Hill, portions of Pacific, Kearney, 
Clay and Washington Streets of 
the year 1854. 

All the old sets on the east 
side of the lake were cleared 
away in a three acre area. The 
mine used in Paul Muni’s “Black 
Fury” disappeared. The docks, 
erected ten years ago for another 
San Francisco waterfront picture, 
were removed and new docks, 
aged nearly three quarters of a 
century over-night, took their 
place. 

Beyond the docks was Pacific 
Street—the Barbary Coast—with 
its scores of saloons, gambling 
houses, cheap hotels and bagnios. 
Then leading away from it were 
the other streets with the build- 
ings getting more and more re- 


Donald Woods 
with 
James Cagney 


in 

“*FRISCO 
KID’’ 
at the 
Strand. 


Mat No. 111 
10c 





spectable until Portsmouth Square 
was reached. 


On Portsmouth Square stood 
the “Hayworth” theatre, an ex- 
act duplicate of the famous Jen- 


Page Four 





ny Lind theatre built in 1851, 
which burned the following year. 
Also on the square was Fort 
Gunnybags where the Vigilantes 
held court and hanged not a few 
of the Barbary Coast characters. 
There, too, was the Monumental 
Fire House. 

On a sound stage the more 
elaborate interiors used in the 
picture were constructed. The In- 
ternational Hotel, Morra’s gam- 
bling hall, the Tribune office, the 
Bella Pacific, the Occidental Ho- 
tel and the Hayworth theatre in- 
teriors were built almost com- 
plete. There were replicas of 
famous structures of the 1854 
period. 


Hughes hasn’t stopped there. 
After Cagney is swept from his 
position of power by the forces of 
law and order back to the Barbary 
Coast, the settings follow him 
down and at the end they are as 
drab as they were at first. 


“Frisco Kid” is a dynamic dra- 


ma of the days when vice and. 


erime were rampant on the Bar- 
bary Coast and the vigilantes 
represented the only potent law. 

Cagney heads the cast which 
includes Margaret Lindsay, Ri- 
eardo Cortez, Lili Damita, George 
E. Stone, Donald Woods, Barton 
MacLane and Joseph Crehan. 


50 Pounds Of Hair 
For Film Whiskers 





It was a tough life for the 
make-up man on the set of 
“Frisco Kid,’ the Warner Bros. 
picture which comes to the ........... 
Theatres ON ec seee 
More than 50 pounds of hair were 
used for false whiskers worn by 
the 400 extras, playing old time 
characters, from San Francisco’s 
Barbary Coast. These beards had 
to be adjusted on to the extras’ 
faces each morning and taken off 
again in the evening. 


One Time Stars 
Play “Bit” Roles 


In “Frisco Kid” 





Among the hundreds of extras 
and bit players in the Warner 
Bros. production, ‘‘ Frisco Kid,’’ 
MOW= SHOWIN Se Abs LUC Sh i.ccsecss cess evaeen: 
Theatre, are a group of persons 
whose names once were as well 
known to movie goers as many 
of the current crop of film stars. 


All are determined to stage a 
comeback in pictures and they are 
convinced extra work is the best 
route to follow. 


The group includes such once 
famous names as Vera Stedman, 
Helen Chadwick, Alice Lake, Jane 
Tallent, Bill Dale and Dick Kerr, 
the latter once a director. 


The Misses Stedman, Chadwick, 
Lake and Tallent are portraying 
small roles as belles of the Bar- 
bary Coast gambling resort oper- 
ated by a character played by Ri- 
cardo Cortez. 

Dale and Kerr are among the 
scores of men giving the resort 
‘Satmosphere’’?’ as gamblers, 
miners, sailors and denizens of the 
notorious area. 


James Cagney, who was unknown 
in Hollywood at the time thes 
players were at the top of the 
film heap, is the star of ‘‘ Frisco 
Kid.’’ In addition to Cortez, he 
is supported by a stellar cast, in- 
cluding Margaret Lindsay, Lili 
Damita, Donald Woods, George E. 
Stone, Barton MacLane and Fred 
Kohler. 

The picture is a thrilling story 
of old San Francisco, when the 
underworld ran wide open in de- 
fiance of decency and the vigilantes 
took the law into their own hands. 
Lloyd Bacon directed the produc- 
tion, the story and screen play be- 
ing by Warren Duff and Seton I. 
Miller. 


Cagney May Be 
Rough Neck But 


It’s Distinctive 





Jimmy Cagney, star of the War- 
ner Bros. production, ‘‘ Frisco 
Kid,’’ now showing at the ............ 
is eee Theatre, has a character 
neck. Most people have necks 
that are just necks. Turn their 
backs to the camera and they lose 
their identity at once. 


Not so with Cagney. The scrap- 
py actor is as unmistakable from 
the back as from the front. There 
is no other neck like that in pie- 
tures. No other player has ever 
stolen a scene from Cagney just 
beeause he had his back to the 
camera. 


Most actors who play heavy roles 
have thick necks. Cagney’s neck, 
from the rear, looks stiff and un- 
yielding. It is short and freckled 
but it is not thick. It is as def- 
initely a part of his characteriza- 
tion in ‘‘Frisco Kid’’ as are his 
justly famous hands. 

Necks are always interesting, 
particularly to cameramen who 
must photograph them to the best 
advantage, either for beauty or 
character. If one watches his pic- 
tures closely he will find that he 
can always recognize him, whether 
he is facing the camera or not— 
by his neck. 

Cagney is a ‘‘rough neck’’ in 
‘“Frisco Kid,’’ a story of San 
Francisco’s notorious Barbary 
Coast when the noose of the vigi- 
lantes was the only check on rob- 
bery, rioting, arson and murder. 
Besides Cagney in the cast are 
Margaret Lindsay, Ricardo Cortez, 
Lili Damita, George E. Stone, 
Donald Woods, Fred Kohler, Rob- 
ert MeWade, Barton MacLane 
and Joseph Crehan. 


Lloyd Bacon directed. 


Rope Ends Ricardo Cortez’ 
Villainy In Latest Film 


Man Of A Thousand Deaths Has New Experience 
In “Frisco Kid” 





After playing featured roles and being starred in eighty- 
seven pictures, there are few new film experiences left for an 


actor. 


Nevertheless, Ricardo Cortez, who began his screen career 
when movies still wore swaddling clothes, had a novel ex- 
perience in his latest Warner Bros. production, ‘‘Frisco Kid,’’ 


which comes to the 

Cortez has probably been “ex- 
terminated” in films in more ways 
than any other member of the 
motion picture colony. Aside 
from the ordinary and prosaic 
methods of shooting and stabbing, 
he has been boiled to death in a 
bath of acid, he has been slugged 
and mortally wounded, he has 
been thrown to his death from a 
window, he has been choked to 
death and he has just plain died, 
to name a few of his more im- 
portant screen departures from 
this mundane sphere. He is 
known as the “man of a thousand 
deaths.” Now he is hanged. 

Cortez has the role of proprie- 
tor of a notorious gambling es- 
tablishment of San Francisco’s 
early day Barbary Coast, in 
“Frisco Kid.” He gives a job to 
a penniless sailor, a part played 
by James Cagney, and when the 
latter subsequently fights his way 
to the leadership of the vicious 
denizens of the Coast, he takes 
Cortez up the ladder with him. 

In the fall of the year 1854— 
the period of the picture—San 
Francisco has its first taste of 
grand opera and Cagney, as a 
gesture of defiance to the right- 
eous citizens, sends a group of 
his hirelings to McGuire’s opera 
house. 


Everything goes along quite 
nicely until the gambler takes 
offense when Judge Stephen 
Crawford, a leader of the better 
element, declines to sit in the 
same box with him. 

Cortez, the gambler, empties 
both barrels of his derringer into 
the judge’s body. 

As the story goes, he is arrest- 
ed but soon released by the 
erooked city administration, 
which is under Cagney’s thumb. 
This offends the presumably dor- 
mant Committee of Vigilance, 
that famous group of citizens 


“whieh had cleaned out the law- 





Theatre on .... 


Bad Man No. 1 


Barton MacLane, the screen’s No. 
1 bad man, has the most villainous 
role of his career as the ‘‘crimp 


boss’’ of San Francisco’s water- 





*. 


front in the days of the gold rush ~* 


in Warner Bros., ‘‘ Frisco Kid,’”: 


NOW Gt 16 c.tiainweateente Theatre. 


Mat No. 104—10c¢ 


less element of the city once — 


before, in 1851, and the gambler 
is removed from his lodgings. 

The hanging takes place in the 
plaza several hours later. 

The business of being synthe- 
tically suspended from a gallows 
was rather interesting to him. 

“Really quite a novel way of 


ending one’s mortal career, even ~ 
in pictures, don’t you think?” he 


remarked. 





Ricardo Cortez and Lili Damita, shown above in the foreground, portray 
two underworld ‘‘big shots’’ of the vicious ‘‘ fifties’? in Warner Bros.” 
drama of the successful battle against the underworld by the vigilantes: 


in ‘‘Frisco Kid’’ now showing at the 


Theatre. 


Mat No. 201—20c 
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Brave Movie Extras ‘‘Die’’ 
For Five Dollars A Scene 


1,000 Men Face Film Death In Thrilling Episode 
In “Frisco Kid”’ 


By CARLISLE JONES 


A thousand men, armed with rifles, shot-guns, clubs, flam- 
ing torches, knives and stones, faced a battery of cameras one 
night during the filming of riot scenes in the Warner Bros. 
picture, ‘‘Frisco Kid,’’ which comes to the .................... Theatre 
eee pee eee The scene was taken on the back lot of the 


studio in North Hollywood. 


Standing before the group, staying the rush they seemed 


anxious to make, stood Big Jack 
Sullivan, stout lunged assistant 
director. He wasexplaining, 
through a public address system, 
just what Director Lloyd Bacon 
expected them to do in the next 
scene. 


‘¢You march down this street,’’ 
he yelled, ‘‘toward that building. 
You’re mad and you’re going to 
burn it and all the rest of the 
Barbary Coast. When you get 
here,’’ (he drew an imaginary line 
across the street) ‘‘you are fired 
on from the balcony up there. 

‘Then you start running for- 
ward. Those with rifles return the 
fire. All of you charge forward 
until you are out of the camera 
range. We will pick the scene up 
there from another angle.’’ 

He paused for a moment for 
breath. ‘‘Now,’’ he continued, 
‘‘you men who are to die come 
forward.’’ 

Nine men pushed their way 
through the tightly packed mob 
and faced Sullivan. 

‘‘Dean,’’ he said, ‘‘you drop 
right here, as soon as you hear 
the first shot. ‘‘Trainer, you fall 
three steps further on. Mix and 
Bucko, you fall at the same time, 
here. The rest of you die be- 
tween this spot and the walk in 
front of the building. Do you all 
understand??? 

‘“Yes,’’ said one of the men 
about to ‘die,’ ‘‘do we get ad- 
justments?’’ 

‘‘Sure,’’ agreed Sullivan, ‘‘you 
get adjustments, usual rate.’’ 


Artistry In Dying 

The men moved back to their 
places in the crowd and waited 
for the signal which would start 
the scene. It came shortly and a 
thousand men started marching to- 
ward the camera. A shot rang out. 
A man stumbled and fell headlong 
into the dust. More shots. Two 
others dropped grotesquely. 

The mob broke into a dog trot. 
Firing as they advanced, the men 
moved swiftly down the street to- 
ward the cameras, their flaming 
torches forming weird shadows on 
the buildings they passed. At each 
volley of shots from the balcony 
of the building they were charg- 
ing, two or three men fell, rolled 
and lay still. 

‘“Cut,’’ yelled Bacon. The fi- 
ring ceased, the torches were rolled 
in wet sacks and the dead men got 
up, dusted themselves off and walk- 
ed back with the others into their 
first position. 

‘““That was good,’’ said Bacon, 
‘“put we can do it better.’’ 

‘Same men die,’’ ordered Sul- 
livan. ‘‘And whoever it was roll- 
ed into that curb, be careful. It 
looked great — but don’t get hurt. 
Watch it.’’ 

Four times the mob charged 
down the street of Old San Fran- 
cisco, howling vigilantes, bent on 
destroying the Barbary Coast. 
Four times the nine appointed men 
fell in their tracks, apparently 
lifeless bundles which the mob 
tramped under foot as it rushed 
forward. 

‘‘That’s all for tonight,’’ said 
Sullivan at last. ‘‘ Adjustment 
men can get their slips from the 
seript clerk.’’ 


For dying in the movies an ex- 
tra receives from two to fifty 








dollars additional pay. The rate 
for this peculiar service varies ac- 
cording to the violence of the 
death and the distance the victim 
has to fall. 


Extra Pay For Death 


This additional pay is called an 
‘¢adjustment.’’ The men report 
to work as regular extras at the 
usual rate and those who are 
chosen to ‘‘die’’ in a scene have 
that rate ‘‘adjusted’’ the follow- 
ing day at the casting office. 

To fall from a _ baleony or 
down a flight of stairs after be- 
ing ‘‘killed’’ for picture purposes, 
may be worth twenty-five to fifty 
dollars. But ‘‘death’’ on a bat- 
tlefield or during a mob _ scene 
when a man has only to fall his 
own length, brings an average add. 
ed dividend of five dollars. 


Barton 
MacLane 
with 
James Cagney 
in 
‘““HRRISCO 
KI ripe 
at the 
Strand. 


Mat No. 108 
10c 

There are many men in Holly- 
wood who are ready and willing 
to ‘‘die’’ for a very little extra 
money. A list of these is kept in 
every studio casting office and 
some of them are always called 
when violent scenes are to be made. 

Some of these men ‘‘die’’ much 
more realistically than others. 
They take pride in their work and 
talk about particularly excellent 
deaths they have died in various 
pictures. In the course of a year 
a ‘‘dying extra’’ can make a con- 
siderable amount of extra money. 

In this respect the extra has 
an advantage over the star, or fea- 
tured player. Ricardo Cortez, Bar- 
ton MacLane, George E. Stone, 
Joseph King, Robert MeWade and 
Fred Kohler of the cast, all ‘‘die’’ 
in ‘‘Frisco Kid,’’ but none of 
them was paid a cent extra for it. 


No Extra Pay For Star 


James Cagney, the star, fights 
a terrific battle with Fred Kohler 
in an early sequence of the same 
picture, using fists and chairs as 
weapons and, although he received 
a severely sprained ankle and 
many scratches and bruises during 
that fight, there was no ‘‘adjust- 
ment’’ in his pay check. 

Cagney, in fact, has ‘‘died’’ in 
many pictures, but always with- 
out extra pay. He agrees with the 
extras, however, that the man who 
dies for his art, deserves some 
special compensation. 

‘<Frisco Kid’’ is a stirring dra- 
ma of San Franciseo’s colorful 
Barbary Coast in its wildest days 
when gambling dens and shady 
dance halls with their gilded vice 
ran wide open; when robbery, 
arson, shanghai-ing and murder 
were rife and nothing to check 
the lawlessness but the avenging 
hand of the vigilantes. 

Others in the cast include Mar- 
garet Lindsay, Robert Strange, 
Lili Damita, Joseph Sawyer, Ed- 
ward McWade, Claudia Coleman, 
Joseph Crehan and John Wray. 
The screen play is by Warren 
Duff and Seton I. Miller. 





What ts claimed to be the fiercest film battle ever screened is waged between James Cagney and Fred Kohler 
in Warner Bros.’ drama of San Francisco vigilantes fight against the underworld, ‘‘ Frisco Kid’’ which opens 


at the 


eae an en an’ Theatre on 


In the cast are Margaret Lindsay, Ricardo Cortez, Lili 


Damita, Barton MacLane and a thousand others. 
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Actress Wants 
To “Do A Cagney” 
For The Movies 


Margaret Lindsay wants to ‘‘do 
a Cagney.’’ 





Tired of sweet-young-thing roles 
she longs for a chance to play 
the feminine counterpart of the 
roles that have made James Cag- 
ney famous. 

She told this to Cagney and 
others while working on the War- 
ner Bros. production, ‘‘ Frisco 
Kid,’’ which comes to the ............ 
Se Parte RGA tLO=* ON —satereeternscccxs 

‘¢Want to sock somebody, do 
you?’’ asked Director Lloyd 
Bacon, thinking, perhaps, that he 
might work in some such scene in 
his present picture. 

‘“‘Tf necessary that’s all right 
too,’’ hedged Miss Lindsay. ‘‘ But 
it wouldn’t be necessary. It’s the 
kind of character I want to play, 
not any particular scene.’’ 


He’s The Tops 





James Cagney becomes cock-o-the- 
walk of the wickedest mile on the 
face of the globe in ‘‘ Frisco Kid,’’ 
the Warner Bros. picture coming 
40: GRE ax. oho Theatre ON ...........006 


Mat No. 105—10c 


Cagney Now Ready To Try 
New And Different Roles 


Star Of “Frisco Kid’? Through With Saying, 
“’'m Not The Type” 


James Cagney who has the stellar role in the Warner 


Bros. production, ‘‘Friseco Kad, 


which comes to the ................ 


PUBNIPC OY Go eta. is , is through with saying, ‘‘I’m not the 


type.’’ 


By actual count, according to Jimmy, there were no less 
than forty-three scenarios, story suggestions and synopses sub- 


mitted to studio executives dur- 
ing the last year, with notes 
appended that they were “Cag- 
ney types.” 

“T believe seven of the lot 
were selected for conversion into 
film plays,” red-headed Jimmy re- 
called. “I did three of them. The 
rest were played by other actors.” 


Cagney more than once has felt 
that casting executives erred in 
putting him in some particular 
film. Later, however, he has dis- 
covered that their uneanny abil- 
ity for predicting mass audience 
reaction seldom misses. 


“There was a question in my 
mind when they assigned me to 
the lead in one of my recent pro- 
ductions,” the Irish actor remark- 
ed. “I wondered at the time if 
the public would accept that guy” 
—Cagney invariably refers to 
himself as “that guy” — “as a 
tough mug of the U. S. Depart- 
ment of Justice. Casting execu- 
tives deemed to think movie-goers 
would like the idea. 


That was “G-Men” and it turn- 


ed out to be one of the most suc-- 


cessful Cagney pictures. 

Prior to “G-Men,” they gave 
the stormy red-head the role of 
“Bottom” in Max Reinhardt’s 
production of Shakespeare’s “A 
Midsummer Night’s Dream.” 
When Cagney first heard of the 
assignment, he did a considerable 
amount of head scratching. 

“How will the theatre public 
accept this guy in a Shakespear- 
ean role?” he asked himself. “Es- 
pecially in a comedy role that re- 
quires him to wear a donkey’s 
head through the picture?” 


When “A Midsummer Night’s 





Dream” finally got into produc- 
tion Cagney confesses he found 
the part to be one of the most 
fascinating he has ever played. 

“T know I have never enjoyed 
a film assignment quite so much,” 
he said. 

Cagney thought something vas 
absolutely wrong when they 
handed him “Footlight Parade,” 
but the fans justified the judg- 
ment of casting executives by 
expressing their written approval 
to the studio. 

“And I'd like to,” he declared. 

Cagney was doubtful again 
when they gave him the leading 
role in “The Irish In Us,” which 
is a story of a New York Irish 
family but again the public ap- 
proved Jimmy in the role. 

Now Cagney is playing a part 
like nothing he has ever done 
before; that of a hard-boiled, 
two-fisted overlord of San Fran- 
cisco’s once-famous' Barbary 
Coast. It is said to be his great- 
est role to date. 


The only type of role that Cag- 
ney even feels reasonably cer- 
tain will please is that which he 
played in the first years of his 
sereen career, the grapefruit push- 
ing, woman slapping type of 
gangster of “The Public Enemy.” 

“Frisco Kid” is a stirring dra- 
ma of San Francisco’s colorful 
Barbary Coast in its wildest days. 


There is an exceptionally strong 
cast which includes besides Mar- 
garet Lindsay, Ricardo Cortez, 
Lili Damita, George E. Stone, 
Donald Woods, Barton MacLane 
and Joseph Crehan. Lloyd Bacon 
directed the picture. 
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Lovely Lady 
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That the ‘‘vicious fifties’’ also 
contained much of beauty, is 
proven by Margaret Lindsay in 
the role of a San Francisco belle 
whose love reclaimed James Cag- 
ney in ‘‘ Frisco Kid,’’ which comes 
WO ANOS ore ccs DUCOITESON - icone ce 


Mat No. 103—10c 


Cortez Is Best 
Dressed Villain 
In “Frisco Kid” 


Ricardo’ Cortez, the suave vil- 
lain who bears the reputation of 
being one of the screen’s_ best- 
dressed men, wears a costume of 
early day San Francisco in 
‘“Frisco Kid,’’ the Warner Bros. 
production which comes to the 
ea oe WHOALEO ON castes 
but he hasn’t by any means sur- 
rendered his sartorial champion- 
ship. 

On the contrary, he is adding to 
his laurels. 

Playing the role of proprietor of 
a notorious Barbary Coast gam- 
bling house, and friend of the star 
of the production, James Cagney, 
Cortez is by far the most elegant- 
ly clad player on the set. 

His principal costume includes 
black trousers with a satin stripe 
up the sides, frock coat, waistcoat 
of heavy ribbed silk with the shirt 
boasting frilled pleats on the 
bosom, frilled cuffs folded back 
over the sleeves of his coat, high 
winged collar and a black satin 
bow tie which is wrapped twice 
around the neck before being 
knotted. 

To top off his get-up, Cortez 
wears a huge emerald ring on the 
small finger of his right hand, a 
large diamond horseshoe stud on 
his shirt, cuff links to match the 
stud and a gold watch chain. 

“fT couldn’t begin to equal it 
in modern costume,’’ Cortez re- 
marked. 





Ricardo Cortez 
with 
James Cagney 


m 
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‘‘Frisco Kid’? is a dynamic 
drama of San Francisco in the 
days when vice and crime were 
rampant and the vigilantes repre- 
sented the only potent law. James 
Cagney heads the cast which in- 
cludes~ besides Cortez, Margaret 
Lindsay, Lili Damita, George E. 
Stone, Donald Woods, Barton 
MacLane and Joseph Crehan. 
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Guns Tested To 
Protect Actors 
Of “Frisco Kid” 


Because they were determined 
to avoid any possibility of acci- 
dent, executives at Warner Bros. 
decreed that all ancient firearms 
used in ‘‘Frisco Kid’’ must be 
examined by experts before given 
to the actors to handle. 

Dwight Franklin, nationally 
recognized authority on arms and 
armors, personally inspected every 
gun picked for use in the picture 
to make sure that it held no for- 
gotten powder charge. Many old 
guns from his own large collection 
and others borrowed from local 
collectors, were used in the film, 
a tale of San Francisco in 1854, 
now. showuie a6 the- 207.2... enc 
Theatre. 

The guns were so old as to be 
unfamiliar weapons in the hands 
of men not antique arms experts. 


‘‘Tt took almost as much cour- 
age to be on the firing end of 
some of those guns as it did to be 
in front of them, when a full 
charge was fired,’’ said James 
Cagney, who heads the cast in 
this story of San Francisco’s no- 
torious Barbary Coast when the 
noose of the vigilantes was the 
only check on robbery, rioting, 
arson and murder. 

Others include Margaret Lind- 
say, Ricardo Cortez, Lili Damita, 
George E. Stone, Donald Woods, 
Fred Kohler, Robert MeWade, 
Barton MacLane and Joseph Cre- 
han. Lloyd Bacon directed the pic- 
ture from the sereen play by War- 
ren Duff and Seton I. Miller. 





Ricardo Cortez 
Puts Distinetive 
Touch In Picture 


Ricardo Cortez, who has the 
heavy role in the Warner Bros. 
production, ‘‘Frisco Kid,’’ now 
showing at the <.:..,.......... Theatre, 
only smiles when he sees a coin- 
flipping gangster stroll across the 
screen. He feels he has been paid 
a sincere compliment. Cortez in- 
vented the coin-tossing business 
years before it was employed in 


* **Searface.’? 


When Cortez observes a 
‘‘naughty but nice’’ type of 
sereen villain, he gains no little 
satisfaction from the thought that 
he was the first to play that sort 
of film character. He introduced 
such a villain in ‘‘The Maltese 
Faleon.’? 

When a gangster ‘‘burps’’ on 
the screen, Cortez smiles, knowing 
that he ‘‘burped’’ long before a 
burp was called a ‘‘burp.’’ 


In ‘‘Special Agent’’ he made 
his character role distinctive by 
constantly wearing a pair of gray 
suede gloves. 

His latest idiosyneracy is in his 
current picture, ‘‘Frisco Kid,’? a 
tale of San Francisco’s Barbary 
Coast in the 1850’s. Cortez, in the 
role of a polished gambler, added 
a touch of dandyism to his ‘‘swell’’” 
costume, by wearing frilled shirt 
cuffs, starched to turn back over 
his coat. It lends a quaint air to 
the rough gambling hall, patron- 
ized by miners, sailors, crooks and 
women of the demimonde, particu- 
larly as his adorned hand always 
rests close to a loaded derringer. 

And there are dozens of other 
pieces of business in various films. 
developed by Cortez and copied by 
innumerable screen villains. 


James Cagney heads the cast of 
‘“Frisco Kid,’’ while others in- 
elude Margaret Lindsay, Lili Da- 
mita, Donald Woods, Barton Mac- 
Lane and George E. Stone. Lloyd 
Bacon directed the picture from 
the sereen play by Warren Duff 
and Seton I. Miller. 


Leaps In Sea To Get 
Autograph Of Cagney 


There are seemingly no lim- 
its to what an autograph 
hound will do to get the sig- 
nature of his favorite movie 
star. But the story James Cag- 
ney tells tops them all. 

Jimmy was taking a short va- 
cation on his yacht just after 
finishing work on the Warner 
Bros. production “Frisco Kid,” 
which comes to the 
Theatre on 
Catalina Island he hailed a 
fisherman in a rowboat. 

“How are they biting?” he 
called. 

The man stood up and gazed 
at Jimmy. Suddenly he tum- 
bled overboard, seemingly hav- 
ing lost his balance. 

“Help!” he yelled as he sank. 

Jimmy leaped overboard and 
held the man up until his crew 
pulled them in. 

“Sorry to bother you,” said 
the fisherman, “but I just 
wanted your autograph.” 

Jimmy turned red. But his 
indignation quickly gave way 
to a grin. He autographed one 
of his photos. 

“And that,” said James, “is 
no fish story.” 


With Dinner At 
$15 Cagney Takes 
Glass Of Water 


Jimmy Cagney is glad he wasn’t 
a resident of San Francisco dur- 
ing the days of the gold rush 
and the vigilantes. 

The star of the Warner Bros. 
melodrama ‘‘Frisco Kid,’’ now 
showing at the acces: Theatre, 
seated himself, while filming the 
picture, at a dining room table 
on a set representing San Fran- 
cisco’s once-famous International 
Hotel in 1854. 

Rehearsing the scene, he ran his 
eyes over the menu handed him 
by a waiter. His eyes widened and 
he whistled sharply. 

‘‘What is this, a gag?’’ he de- 
manded, pointing to the menu and 
turning to Director Lloyd Bacon. 

‘What do you mean?’’ Bacon 
replied. 

‘‘Vuisten,’’ Cagney directed, 
then read in his sharp, stacatto 
delivery: ‘* ‘Dinner $15 per plate. 
Choice of consomme or vegetable 
soup. Fresh vegetable salad, ete. 
A la carte. Ham and eggs, $2.50. 
Choice of fresh vegetables, side 
orders, $1 per plate, ete.’ Are 
those prices real money or movie 
money??? 

‘‘Real money, Jim,’’ Bacon in- 
formed the actor. 


He reached into the script 
clerk’s desk for a history of San 
Francisco and handed it to Cag- 
ney. There, under the heading 
‘High food prices prevailed’’ he 
saw a sample menu of the Inter- 
national Hotel from which the film 
menu was copied. 


“‘T’ll take a glass of water,’’ 
said Jimmy. 

‘Frisco Kid’? is a_ thrilling 
drama of the western frontier in 
the ’50’s. The loeale of the story 
is San Francisco’s notorious Bar- 
bary Coast, then, and until the 
earthquake many years later, the 
world’s most dangerous habitat of 
underworld characters. 


Cagney plays the role of a sailor 
who fights his way to boss of San 
Francisco’s notorious Barbary 
Coast at a time when the noose 
of the vigilantes was the only 
eheck on robbery, rioting, arson 
and murder. 


Others include Margaret Lind- 
say, Ricardo Cortez, Lili Damita, 
George E. Stone, Donald Woods, 
Fred Kohler, Robert McWade, 
Barton MacLane and Joseph Cre- 
han. The screen play is by War- 
ren Duff and Seton I. Miller. 








Vigilantes Turn 
Out Gay Togs 
For Film Hanging 





Twelve hundred vigilantes in 


flowery waistcoats and top hats, 
black sombreros, gay frocks and 
rough mining clothes of another 
generation, took possession of War- 
ner Bros. studio for a night for 
a scene in ‘‘Frisco Kid,’’ now 
showing at the ................ Theatre. 


Accompanied by their women- 
folk in hoop skirts and crinolines, 
the men came to carry out an old 
time California custom—that of 
hanging a couple of objectionable 
citizens and putting the torch to 
a notorious den on Barbary Coast. 


The macabre scene is a high- 
light in ‘‘Frisco Kid.’’ Four mo- 
tion picture cameras mounted on 
scaffolding filmed the seething, 
howling mob as it overflowed rep- 
licas of several blocks of old San 
Francisco’s waterfront, armed with 
ugly bayonetted rifles and lurid 
yellow torches. 


A crew of several hundred elec- 
tricians, grips, property men, 
wardrobe and make-up workers, 
assistant directors, were on the 
scene. But these were augmented 
by such a crowd of curious sight- 
seers, the scene being taken in 
downtown Los Angeles, that police 
and firemen were called to keep 
order. 


Shooting of the scene began at 
six o’clock in the evening and was 
not completed until four in the 
morning. 


James Cagney heads the cast of 
this thrilling drama of the lawless 
but picturesque days of San Fran- 
cisco in the early ’50’s. Others 
include Margaret Lindsay, Ricardo 
Cortez, Lili Damita, Donald 
Woods, Barton MacLane, George 
E. Stone and Robert McWade. 


Lloyd Bacon directed the piec- 
ture from the screenplay by War- 
ren Duff and Seton J. Miller. 


In GrippingNew WarnerF ilm| 


Jimmy Cagney 
Grows Taller In 
Making Picture 





James Cagney has grown half 
an inch taller. He discovered this, 
much to his surprise, when he was 
working on the Warner Bros. pic- 
ture, ‘‘Frisco Kid,’’ which comes 
tos theese. esc MAGA tre ON. s 

For years Jimmy has been ex- 
actly five feet nine inches tall in 
his bare feet. But when he step- 
ped under a measuring rod on the 
set it registered five feet, nine 
and a half inches. 

He attributes his increased sta- 
ture to the fact that he trained 
intensively for his last two pie- 
tures, ‘‘The Irish In Us’’ ana 
‘¢Briseo Kid.’’ 

His training included a daily 


JAMES 
CAGNEY 
im 
‘““RRISCO 
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one-hour program of calisthenics, 
many of the exercises being of a 
stretching nature. Harvey Parry, 
who has been Cagney’s trainer for 
several years, also said the stretch- 
ing exercises were probably re- 
sponsible for the increase in 
height. 

Cagney heads the cast in 
‘‘Prisco Kid,’’ a story of San 
Francisco’s notorious Barbary 
Coast when the noose of the vigi- 
lantes was the only check on rob- 
bery, rioting, arson and murder. 
Others include Margaret Lindsay, 
Ricardo Cortez, Lili Damita, 
George E. Stone, Donald Woods, 
Fred Kohler, Robert MeWade, 
Barton MacLane and Joseph Cre- 
han. 

Lloyd Bacon directed the pic- 
ture from the screen play by War- 
ren Duff and Seton I. Miller. 


James Cagney and Lili Damita will come to the .........0.ccce Theatre on 
Te atest: Seen in what is heralded as the greatest of Cagney’s five big 1935 
hits, ‘‘ Frisco Kid,’’ a story of the Barbary Coast in the vicious fifties. 


Mat No. 204—20c¢ 
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Actor Gains Six Pounds 
Under Cagney’s Training 


Star Of “Frisco Kid” Compels George E. Stone 
To Go On A Strict Diet 


George E. Stone was much healthier when he finished 
his role in the Warner Bros. production, ‘‘Frisco Kid,’’ which 
comes to the ...............00 Theatre: OR ain 8 And it was 
all because of James Cagney, Stone’s pal in the picture. 

Jimmy took it upon himself to see that Georgie overcame 
an ailing stomach and put on a few pounds of weight. 


The two actors have been good friends since they first 


met five years ago when George 
was playing in Jimmy’s picture 
“Taxi? Now they are together 
again in “Frisco Kid.” When they 
went to lunch on the first day of 
shooting, Jimmy was startled to 
observe the lunch that George 
stowed away. 

Sure enough, that afternoon 
George complained that he wasn’t 
feeling good—his stomach was 
bothering him. 

That gave Jimmy his chance. 
He has two brothers who are 
physicians, and he has more than 
the average layman’s interest in 
matters of health, medicine and 
healing. He manages to keep in 
excellent shape himself. So he 
proceeded to lecture George about 
his diet, saying that it was the 
source of all his troubles. 

George agreed readily enough, 
but the next day at lunch Jimmy 
again observed his friend eating 
an extremely unorthodox combin- 
ation of foods. He warned George 
that he would pay for his dietary 
sins, and the warning was justi- 
fied soon after George went back 
to work. 

“Maybe now yow'll listen to 
me,” Jimmy said, and a very pale 
and wan George gave ready as- 
sent, promising to be guided in 
the future by Jimmy’s dietary ad- 
vice. 

The two chief taboos that Jim- 
my laid down were “no more 
marinated herring and no more 
coffee.” 

The very next day, however, 
marinated herring was on the 
menu at the Warner Bros. stu- 
dio lunchroom, and as George’s 
eyes lit upon that item, they lit- 
erally danced. 

“A double order of marinated 
herring,” he informed the wait- 
ress. 

Jimmy was listening, however, 
and he sharply countermanded 
the order. 

“No marinated herring for Mr. 
Stone,” he said forcefully to the 
surprised waitress. “Bring him a 
bowl of tomato soup and a salad 
of chopped greens.” 

The waitress looked inquiringly 
at Stone and he nodded a pathe- 
tic assent. 

“But,” he pleaded with Jimmy, 
“please let her bring me a cup of 
coffee. Ill just take a sip or 
two. If I don’t feel good after 
dinner, I won’t even take one sip 
of coffee after this. Just this 
one, huh?” 

Jimmy relented and George had 
his two sips of coffee, but he had 
searcely swallowed them when he 
showed signs of distress. 

“No more coffee,” announced 
Jimmy. “It’ll be milk from now 
on.” 

And milk it was for the rest 
of the production. The conse- 
quence was that Stone gained six 
pounds and was in the pink of 
condition every afternoon. 

“Frisco Kid” is a dynamic dra- 
ma of San Francisco’s Barbary 
Coast in the days when vice and 
erime were rampant and the vigi- 
lantes represented the only potent 
law. Others in the cast inelude 
Margaret Lindsay, Ricardo Cor- 
tez, Lili Damita, Donald Woods, 
Barton MacLane and Joseph Cre- 
han. Lloyd Bacon directed the 
picture from the story and screen 
play by Warren Duff and Seton I. 
Miller. 


a 


Woods Couldn’t 
Get His Hair Cut 
For Six Months 





Donald Woods, who has the ju- 
venile role in the Warner Bros. 
production, ‘‘Friseo Kid,’’ which 
comes to the ..................0 Theatre 
ONS een eee , went for six 
months without a haircut. 

Woods let his hair grow quite 
long while playing a role in ‘* The 
Tale of Two Cities.’? He was just 
about ready to head for a barber 
shop when he was instructed to 
let his long, brown locks remain 
‘6 98-i8.22 

His new assignment was ‘‘ Fris- 
co Kid’’ with James Cagney, a 
story of San Francisco’s Bar- 
bary Coast during the years 
1854-56. Gentlemen of that period 
also wore their hair quite long. 

‘CAnd to top it off,’’ Woods 
complained, after finishing ‘‘ Fris- 
co Kid,’’ ‘‘T had to go to work 
in Paul Muni’s picture, ‘‘ Enemy 
of Man,’’ which also requires 
long hair. Six months between 
haireuts is a long time. 

‘‘Frisco Kid’’ is a thrilling 
story of old San Francisco, when 
the underworld ran wide open in 
defiance of decency and the vigi- 
lantes took the law into their own 
hands. The all star cast includes 
besides Cagney and Woods, Mar- 
garet Lindsay, Ricardo Cortez, 
Lili Damita, George E. Stone, 
Robert MeWade and Joe Sawyer. 

Lloyd Bacon directed the produc- 
tion, the story and screen play 
being by Warren Duff and Seton 
I. Miller. 


Fire Fighters On 
Hand When Film 


Set Burns Down 





Any fire chief will admit that 
fire prevention would be much 
easier if he were notified in ad- 
vanee of the blaze. This may not 
ordinarily be practical, but when 
a San Francisco waterfront gam- 
bling palace was burned, a fire 
company fully equipped with ap- 
paratus stood by, having been noti- 
fied several days in advance. 

The fire company was the one 
maintained by Warner Bros. anil 
the gambling den was a set used 
in ‘* Frisco Kid,’? now showing at 
thessiiestenaee Theatre. It was 
burned to the ground by several 
hundred extras playing the parts 
of early California vigilantes. 

The fire department was on hand 
to protect the nearby stages and 
the several hundred actors and 
members of the technical crew 
working on the picture. Firemen 
were everywhere with their reels 
of hose. 

The scene was shot several times 
without a hitch. When it was over 
Director Lloyd Bacon let the ex- 
tras go outside for a smoke while 
the fire company packed up its 
equipment and drove back to the 
station. 

The picture is a thrilling story 
of the colorful, but lawless Bar- 
bary Coast of old San Francisco, 
when the underworld ran wide open 
in defiance of decency and the vi- 
gilantes took the law into their 
own hands. 

The all star cast includes James 
Cagney, Margaret Lindsay, Ri- 
eardo Cortez, Lili Damita, George 
E. Stone, Donald Woods, Robert 
MeWade and Joe Sawyer. The 
story and screen play are by War- 
ren Duff and Seton I. Miller. 


Burn Big Movie Set 
For Picture Scene 





Sets covering more than an 
acre of ground representing the 
old Barbary Coast of San Fran- 
eisco, were set afire and burned 
to ashes for a sequence of War- 
ner Bros.’ picture “Frisco Kid,” 
which comes to the ..........:see 
Theatre ON -<..4...8:050.-- , with James 
Cagney in the stellar role. 











Once Again Film Lovers 


James Cagney and Margaret Lindsay were sweethearts in ‘‘ Devil Dogs 
of the Air.’’ Now they are lovers again in Cagney’s greatest film hit, 
Warner Bros.’ ‘‘ Frisco Kid’’ which opens at tN€ 0... Theatre 


OTe rien kentesoe=ss 


Mat No. 203—20e 


Replica Of Barbary Coast 
Burned For ‘‘Frisco Kid”’ 


Mob Of Extras Wreck Buildings And Set Them 
Ablaze In Film 


For the burning of Barbary Coast in the picture “‘ Frisco 
Kid,’’ the Warner Bros. production, which comes to the 


te ae Theatre on ............ 


pester , Director Lloyd Bacon 


wore white flannel slacks, a sleeveless, collarless sweater shirt, 


brown shoes and a slouch hat. 


Noted for his habit of dressing to match the scenes he is 


filming, this summery attire sur- 
prised the cast and crew of the 
picture. Bacon is an honorary 
member of several Hollywood 
and San Fernando Valley fire 
companies and his fellow workers 
had expected him to show up, on 
this particular day, wearing oil 
skins and a fire helmet. 

“You've double-crossed us,” de- 
clared Jimmy Cagney, the star of 
the picture. “You’re dressed for 
a pienic, not a fire.” 


The set to be burned was lo- 
cated inside a sound stage on the 
Warner Bros. lot. It consisted of 
several ramshackle frame build- 
ings, replicas of those found in 
the early days on the San Fran- 
cisco waterfront, two of which 
were to be first wrecked and then 
set on fire by infuriated vigi- 
lantes, searching for Cagney, 
playing the role of a ezar of that 
underworld. 


This comparatively small in- 
terior set was to be “matched” 
later, to a large exterior set built 
on the back lot, duplicating sev- 
eral blocks of the same water- 
front district as it existed in 1854. 
The stage set was to show the 
close up scenes of the wrecking 
and burning of two particular 
buildings and the subsequent cap- 
ture of Cagney as he emerged 
from one of them. 


Warning Of Danger 


Three hundred extras, in a 
wide variety of costumes, indi- 
eating the various classes of citi- 
zens involved in the raid, were 
on hand to do the wrecking. Di- 
rector Bacon called them together 
at the beginning of the day’s 
work, climbed a low platform so 
that his spotlessly white costume 
was in full evidence, and made 
one of his infrequent speeches. 


“Men,” he said, “this is a dan- 
erous scene. We avoid dangerous 
scenes whenever we can, as you 
know, but this one must be made. 


“This is what happens, after 
you get lined up in your places 
and have your equipment. You 
are a part of an orderless mob, 
bent on tearing Barbary Coast to 
pieces. About eighty of you will 
have torches. Half the others will 
have rifles with bayonets and the 
rest will have clubs, canes and 
other hand weapons. 

“J want you to be careful, but 
to act as though you were not be- 
ing careful. I want you to go 
through these windows and doors, 
hell-bent-for-election. After you 
get inside you smash the furni- 
ture, pile it up and the men with 
torches set fire to it. 


“Tt’s dangerous work, but we 
are protecting you every way we 
know how. The studio fire de- 
partment is here. If the fire 
should get out of control, they 
will take charge. Watch that you 
don’t stick your bayonets into the 
men in front of you. Keep your 
torches moving so you don’t start 
a fire too soon. The first aid de- 
partment will be here beside me. 

“Tf you follow instructions 
you'll not be hurt. As for me,” 
he paused to look down at his 
white outfit,’ as for me, I trust 
you so much I don’t even expect 
to get singed.” 

That was probably the longest 
speech Director Bacon has ever 
made. 





Half an hour later the assist- 
ant director reported to Bacon 
on his perch beside the camera, 
that the extras were equipped 
and ready to start the destruc- 
tion. r 


Mob Turned Loose 


The motley assortment of char- 
acters began walking by the cam- 
era. Old men with beards, young 
blades with top hats, carrying 
hats, carrying clubs; wharf rats 
with flaming torches; business 
men packing rifles; half grown 
boys with pockets full of stones. 
The space between the old 
buildings was small and so it 
was crowded with men. Bacon 
looked them over and whispered 
to his assistant. 

“Mill them around a little,” he 
suggested. “Order them back and 
forth. Get them mad.” 

The smoke from the torches 
was beginning to sting their 
throats. The men were crowded 
and hot and under the apparently 
rough handling of the assistant 
directors, they began to show 
temper. Bacon waited patiently 
until he saw the real mob spirit 
he wanted, begin to smoulder in 
the crowd. 

The. three cameramen glued 
their eyes to the finders of the 
various cameras focused on the 
scene. A signal flashed that the 
film was rolling. Bacon waited 
one breathless moment, while the 
mob swayed and grumbled, then 
waved his arms wildly. 

“Go,” he yelled. 

The whole stage trembled with 
the impact ‘as the three hundred 
men, as one man, lurched against 
the doors and windows of the 
old buildings. Glass crashed in- 
stantly. Clubs beat against doors 
and window frames. One whole 
wall sagged and then crashed in. 

The three hundred extras went 
on a furniture smashing spree. 
Tables and chairs, bars and the 
glass equipment they carried, 
gambling tables, stoves and lamps 
were heaped together in the 
middle of the floor. 


Only One Accident 

Men with the torches set fire 
to these heaps in a dozen places. 
Already small tongues of flame 
were creeping up the sides of the 
buildings. The broken furniture 
kindled quickly, the flames leap- 
ed hungrily toward the roof of 
the stage high above. Cagney 
was dragged out, limp and bleed- 
ing. 

“Cut,” yelled Bacon, “and get 
out of the way. Here comes the 
water.” 

Even before the cameras had 
whirred to a quick stop studio 
firemen were smothering the 
flames with chemicals, water and 
wet sacks. 

“Anybody hurt?” yelled Bacon. 

One man held up a hand, show- 
ing a slight cut. 

“Over here,” said Bacon, point- 
ing to the first aid dressing room. 
“Kverybody else out doors while 
we rebuild the set. We'll do it 
all again in thirty minutes.” 

The scene is one of the thrill- 
ing incidents in “Frisco Kid” a 
colorful drama of adventure in 
old San Francisco in the fifties. 
Besides Cagney, the cast includes 
Margaret Lindsay, Ricardo Cor- 
tez, Lili Damita, Donald Woods 
and Barton MacLane. 
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An Old Frisco Custom 








An exact replica of a San Francisco gambling den of the 1850s was 
erected on a Warner Bros. sound stage for important scenes in ‘‘ Frisco 


Kid,’? which opens at the .......:...... 


Se et NEGO EX ON te se eee a 


Shown above are James Cagney, (left) George E. Stone, (standing) and 
Ricardo Cortez in the role of the croupier. 
Mat No. 207—20c 








Cagney And Kohler Stage 
Battle To Death In Film 


Latter Is Slain On The Screen For 276th Time 
In Battle In ‘Frisco Kid’’ 


By FRANCES HEACOCK 


Fred Kohler has been in pictures a goodly number of 
years. During that time he has played in an estimated 300 
pictures. He isn’t sure of the exact number. 

In 275 of the 300 pictures—he’s absolutely certain of that 
275—he has died ignominous: deaths. 


In ‘‘Friseo Kid,’’ the Warner Bros. picture of old time 


San Francisco, which comes to 


GOS east serine Theatre on 
Kohler, like the In- 
dian, bites the dust again. 

This time it is at the hands 
of the redoubtable Jimmy Cag- 
ney that he meets his just fate. 
His death is the climax of a bar- 
room brawl, as many of his 
deaths have been, but the method 
by which red-headed Cagney ef- 
fects his opponent’s extermina- 
tion is decidedly unusual. 


The scene of the big fight is in 
a bar-room and gambling hall, re- 
constructed in exact detail from 
a San Francisco waterfront re- 
sort of the year 1854. 

Cagney is seated at a faro 
bank, across from Ricardo Cor- 
tez, who is dealing. In the role 
of a sailor who has narrowly es- 
eaped being shanghaied, Cagney 
drops his last gold coin on the 
table and loses it, just as Kohler, 
the “Shanghai Duck,” comes "1p 
behind him. Kohler wears a 
needle-pointed iron hook, as a 
substitute for the right hand sup- 
posedly lost in a previous brawl. 
Cagney wears a quarter-inch thick 
leather vest. 


Kohler reaches out, sinks his 
hook into Jimmy’s shoulder, which, 
of course, is protected by the 
leather vest, and swings him 
around. The fight is on. The two 
hundred extras scream, shout and 
form a circle around the two. 

Cagney lets go a right which 
he brings up from around the 
floor and Kohler sails backward, 
breaking the ring of spectators. 
He lands, back down, on a table 
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which splinters under his 250 
pounds. A couple of chairs go 
down with him and he breaks off 
one of the legs, which he holds 
in his good left hand. 


Back he sails into the center 
of the circle of spectators. He 
and Cagney mix it for a couple 
of minutes, They clinch and fall 
to the floor. Over and over they 
roll, back and forth across the 
gaming room, tables, chairs, 
glasses, bottles, chips, dust and 
coins showering upon them. Sev- 
eral times Kohler sinks his hook 
into Cagney’s “flesh,” but each 
time the red-head manages to 
escape. 

Suddenly Jimmy reaches out, 
seizes Kohler’s right arm and 
bends it up. With a big effort, 
he rolls his adversary over, mean- 
while twisting the iron hook 
backward around Kohler’s neck. 
His face bloody with tomato eat- 


- sup, he leaps astride his burly 


opponent, grabs the latter’s head 
in both hands and jerks it up 
and down three times in rapid 
succession. 


The hook penetrates its wear- 
er’s own neck and Kohler is dead 
for the 276th time. 


“That’s fine,’ says Director 
Lloyd Bacon. “Now we'll move 
our camera up for a medium shot. 
We ought to be able to get to 
the close-ups by tomorrow or the 
day after.” 


Which meant that Kohler had 
to be killed six or seven times 
in one fight. 


Film’s ‘“Tough Guy” 
Can’t Grow Beard 





Joe Sawyer is probably one of 
the toughest men on the screen 
today, but he can’t grow a beard! 


Sawyer, who will be remember- 
ed for his spectacular perform- 
ance as the nemesis of Victor Me- 
Laglen in “The Informer,” is 
wearing false whiskers for his 
current assignment, the role of 
Shanghai artist in the Warner 
Bros. picture, “Frisco Kid,” now 
showing at the ................ Theatre. 


The sereen heavy discovered 
his deficiency some time ago, 
when he was doing a part in 
“Eskimo.” 


“I tried for two months to 
sprout a decent set of whiskers 
for that picture,” he said, “but 
the best I could do was a downy 
fuzz. I finally had to get a set 
of false ones.” 


Teetotaler In Role 
Of Film Bartender 





Joseph Crehan, who never 
touches liquor, plays the role of 
a bartender in the Warner Bros. 


picture, “Frisco Kid,” which 
COMES tO CE? sia coe eecepe Theatre 
ig Baber coat ae , with James Cag- 


ney in the stellar role. 

Crehan took lessons in mixing 
drinks from a bartender, Frank 
MacPherson, who joined the army 
of the unemployed when Agua 
Caliente closed its doors recently. 


Ex-King Alfonso Gave 
Damita Her Name 





Alfonso, former King of Spain, 
gave Lili Damita her last name. 
Miss Damita, who is now playing 
in Warner Bros.’ “Frisco Kid,” 
at ther ge iee Theatre, once 
appeared before the monarch in 
a command performance. He gave 
her the name Damita, meaning 
“little lady.” 


“Gold Pieces’? No Good 
For Phone Slugs 





Hollywood’s telephone author- 
ities are grateful to Limey Plews, 
a Warner Bros. property man. 
In “Frisco Kid,” which comes to 
Klas cee eR | iat Theatre on 
cee ee » he made 5,000 slugs 
representing $10 gold pieces, for 
use in gambling scenes. Studio 
visitors appropriated about half 
of these, figuring they were about 
the size of nickels, and might 
fit ’phone slots. But Limey had 
foreseen that—and they were just 
a trifle too big. 


Cortez Makes Tour Of 
Frisco Bar Rooms 





Ricardo Cortez made a tour of 
San Francisco barrooms just prior 
to starting work on the Warner 
Bros. picture, “Fricso Kid,” now 
showing at the ............... Theatre. 

He wasn’t looking for Pisco 
Punch nor Side Cars. He was in 
search of wood cuts. 

The picture depicts San Fran- 
cisco’s old Barbary Coast® in the 
1850’s, and the Research Depart- 
ment wanted pictures of the no- 
torious dives of the district. The 
department had heard that there 
were ten prints made from wood 
euts of the period hanging on 
the wall of a saloon in the city. 
But it was not known what 
saloon. 


Cortez was going to Frisco, so 
he volunteered to look for the 
place. After spending some hours 
canvassing the town, he finally 
located the prints, which were 
later used in designing the fa- 
mous old time resorts. 


Cagney’s Hair Long 
In Two Pictures 





James Cagney, the Warner 
Bros. star, has worn long hair 
during most of the last year. He 
permitted his red locks to grow 
almost to his shoulders for “A 
Midsummer Night’s Dream.” In 
his subsequent picture, “Frisco 
Kid,” which comes to the ............ 
aeutet oe Phe aERe On osc sy seas 
his hair again is long, the picture 
representing a period in the 
1850’s. 


Costly Props Used For 
Short Film Scene 





Twenty-one truckloads of costly 
equipment were used for a scene 
that appears for three minutes on 
the screen in “Frisco Kid,’ the 
Warner Bros. production now 
showing at the ......:......... Theatre. 

The scene was filmed on a lo- 
cation trip to the old Grand 
Theatre in downtown Los An- 
geles. It involved all the prin- 
cipal players, James Cagney, 
Margaret Lindsay, Ricardo Cor- 
tez and others and 450 extras. 


Cagney Wears Forty 
Hats In New Film 





Jimmy Cagney has forty new 
hats. The “tough mug” of the 
movies has not entered a race for 
sartorial honors of Hollywood, 
however, for the hats are part 
of his equipment for the Warner 
Bros. production, “Frisco Kid,” 
which comes +0 the <..../.....0.....-: 
PPHGALRO CONS ict teste 

The plain and fancy head gear 
reflects an idiosynerasy Cagney 
develops when he climbs to power 
as the kingpin of early day San 
Francisco’s Barbary Coast. 


Actor To Tour World 
Before The Mast 





Barton MacLane, Warner Bros.’ 
villain of “Frisco Kid,’ which 
Comes*to the... t...s-2 Theatre 
OMe oa ae , has planned a novel 
vacation for next Spring. 

As soon as he ean get a few 
months leave of absence—Mac- 
Lane has made seven pictures 
now without a rest—he expects 
to sign on the crew of an Ameri- 
can tramp freighter. He hopes, 
in this manner, to make a com- 
plete tour of the world. 


James Cagney 


James Cagney follows his triumphs 
in ‘*G Men’’ and ‘‘A Midsummer 
Night’s Dream’’ by making one 
of the biggest smash hits in his 
remarkably sigmgssful career in 
Warner Bros.%.@cciting drama of 
old San Fradtsco, ‘‘Frisco Kid’’ 
NOW SOG VNE2sccasacti es ste: Theatre. 


Mat No. 102—10c 





Miss Lindsay Wears 19 
Costumes In Film 





Margaret Lindsay has nineteen 
changes of costume in the Warner 
Bros. production, “Frisco Kid,” 
now showing at the .................00. 
Theatre, with James Cagney in 
the stellar role. 


Miss Lindsay plays the role of 
a San Francisco society woman in 
the 1850’s. She also is the editor 
of the city’s leading newspaper. 
The part requires a number of 
dazzling costumes of the period, 
including evening gowns, street 
dresses and negligees. 

All gowns are of the variety 
worn at the time the upper-gar- 
ment was tight fitting with a 
wasp waist and the skirt long 
and sweeping. 


Cortez Judges Lighting 
By Heat On Face 





Ricardo Cortez, who has the 
heavy role with James Cagney in 


the Warner Bros. production, 
“Frisco Kid,” which comes to the 
Py iyeesresseR es Pheatre Onc ...cs.as.ny 
has an uncanny knowledge of film 
technique, including camera ang- 
les and lighting. 


While making a scene in the 
picture, he stopped and spoke to 
Director Lloyd Bacon. 


“I think a litle more light is 
needed on my left side,” he said. 

“That’s right, it is,’ said the 
cameraman, after looking through 
his lens. “But how did you 
know?” 


“T can usually tell,’ said Cor- 
tez, “by the amount of heat the 
lights throw on my face. Just 
now it was too cool.” 


Irishman Teaches 
Hebrew Yiddish 





George E. Stone, a Hebrew, has 
to speak Yiddish in his latest 
film, “Frisco Kid,” a Warner 
Bros. picture, now showing at the 
Sr aslas ving toa gedeS Theatre. He didn’t 
know any Yiddish so he got an 
Irishman to teach him. 


Stone has the role of Solomon 
Green, one of the most famous 
characters of early day San Fan- 
cisco’s Barbary Coast. “Solly” 
operated a second hand clothing 
store on Pacific Street. 


When James Cagney, the star 
found Stone couldn’t speak any 
Yiddish, he gave him instructions. 
Jimmy acquired a thorough knowl- 
edge of Yiddish during his child- 
hood on New York’s East Side. 


Tough Mug Cagney Has 
Embarrassing Moment 





Ownership of the purely imag- 
inative title of “toughest mug” 
on the screen gave James Cagney, 
star of the Warner Bros. picture, 
“Frisco Kid,’ which comes to the 
Soe UNeatre Ono sucess, 
an embarrassing moment one 
night recently. 


As Cagney was passing in front 
of a theatre on Hollywood Boule- 
vard, he noticed an urchin, not 
over eight years old, staring at 
one of his posters in the lobby. 
The youngster’s lips were moving 
and the star, his curiosity piqued, 
moved closer to eavesdrop. And 
did his ears burn! 


“T could lick that punk with one 
hand tied behind me,” the eight- 
year-old was saying. 

Cagney, the toughest kind of a 
character in “Frisco Kid,’ moved 
hastily on. 
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A Warner Brothers motion picture, starring James Cagney, featuring 
Margaret Lindsay, Ricardo Cortez, Barton MacLane, Donald 
Woods, George E. Stone, Fred Kohler, Lili Damita, 
Joseph King, Joseph Crehan, Joseph Sawyer. 


Directed by Lloyd Bacon. 


Fictionized by 
Joseph Jefferson O'Neill. 





CHAPTER I 


‘*Stroike me—wotta woman! 


"Oo is she, shipmate?’’ 


The little British foreecastle hand, his drink almost to his 
mouth but untouched, gazed in amazement at the ponderous 
creature on the other side of the bar. 

A creature with shoulders of a wrestler, triceps of a vil- 
lage smithy, fists that quadrupled his own in size—and in hard- 


ness, too, had he known. 

‘‘Never shipped to Frisco be- 
fore, eh Limey?’’ asked his new- 
made Yankee friend. ‘‘That’s 
what I thought. Well, that there 
barmaid is one o’ the sights 0’ 
this town. ‘The Jumpin’ Whale’ 
is what they calls her. Fill ’em up 
again, Whale! ’’ 


The little Englishman drank, 
looked around the _ smoke-filled 
bar-room, pointed, and _ asked, 


‘That big feller over there with 
the curly ’air—’Oo’s ’e? That 
feller with the ’ook at the end 
of his arm instead of a ’and.’’ 
‘‘TLimey, there’s many a queer- 
lookin’ character yer’ll see in this 
Jere Frisco of 1854,’’ replied the 
American. ‘‘That there’s ‘Shang- 
hai Duck,’ the worst crimp on the 
waterfront. Any cap’n of a hell- 
ship that needs to fill up his crew 
in a hurry before his sailin’ date 







A Warner Brothers motion picture, starring James Cagney, featuring 
Margaret Lindsay, Ricardo Cortez, Barton MacLane, Donald 
Woods, George E. Stone, Fred Kohler, Lili Damita, 
Joseph King, Joseph Crehan, Joseph Sawyer. 


Directed by Lloyd Bacon. 


Fictionized by 
Joseph Jefferson O'Neill. 





—he just tells Shanghai how many 
men he’s short, and Shanghai gets 
Y’em . . . $250. a man. No ship 
sails shorthanded outa this Fris- 
co.”? 

‘‘Gor bli’ me—50 pounds!’’ 
ejaculated the Britisher. ‘‘ Keep- 
in’ away from that bloke, I’ll 
be! ’? 

““ An’ keep away from that bloke 
next to him, that they calls ‘Slugs’ 
Crippen. An’ the next, The 
Weasel. An’ at the end o’ the 
table there, Spider Burke, that 
owns this Occidental Hotel we’re 
Ineo 

Shuffling of feet sounded on the 
wooden sidewalk outside of the 
Occidental. The Jumping Whale, 


the Shanghai Duck, the Weasel and 
the rest of the occupants of the 
unpainted taproom, 


rough-hewn, 


Synopsis of Preceding Chapter 
The ‘‘ Shanghai Duck,’’ a notorious crimp whose hangout is the Occidentai 
Hotel in the Gold Coast of San Francisco, and his henchman, ‘‘ Slugs’’ 
Crippen, drug a young sailor, Bat Morgan and shanghai him for a 


fee of $250.00 
CHAPTER II 

Water splashed upon the face of Bat Morgan — water 
from the tops of little wavelets in San Francisco Bay, wave- 
lets struck by awkwardly-wielded oars in the hands of Slugs 
Crippen. The cold splashes brought consciousness to Bat, lying 
in the bottom of a skiff whose nose pointed toward a heavy 
schooner anchored in midstream. 


‘‘Shanghaied!’’ The whole thing came back to him—the 


wheedling voices of the men in 
the Occidental, the drink, the daze, 
then the crushing blow upon his 
head. 

Not a lad to move swiftly, was 
Bat Morgan. He merely half- 
opened his eyes as he watched 
Slugs Crippen sway back and 
forth Jeisurely at the oars. He 
squirmed his way toward the 
erimp, inch by inch. He made a 
certain calculation. 

Then as Slugs swayed toward 
him, with oars out of water, Bat 
suddenly gripped both sides of 
the skiff, elevated his right foot, 
and shoved it squarely against 





Crippen’s jaw. The push was 
strong enough to send Slugs on 
his back in the bow of the boat, 
and to make him lose hold of his 
oars. But it was not strong 
enough to knock him out, as Bat 
had intended. 

Morgan rolled over the side of 
the skiff and struck out in the 
chill waters of the Bay. 

Clinging to a spar, paddling, 
kicking his feet, Bat Morgan made 
his way slowly to shore. Out over 
the water projected a building on 
spiles. For this he headed. His 


lifted themselves out of their list- 
lessness. 

Alone, just in advance of four 
or five seamen who formed a little 
companionable group of their own, 
there entered the room a young 
sailor with his dunnage bag over 
his shoulder—a young red-haired 
sailor, his dark blue cap a bit 
aslant, his chest and shoulders 
bulging out the seams of his 
weather-worn pea-jacket. He ad- 
vanced to the bar. 

‘‘Now,’’ said the Shanghai 
Duck to his skipper companion, 
“‘you’ll only be short one man.’’ 
He nodded to Slugs Crippen. 
Slugs hoisted himself to his feet 
and moved idly toward the rough 
pine drink-counter. He took a 
place at one side of the new- 
comer; the Weasel adjusted him- 
self on the other side. 

‘<Just offa the North Star, hey? 
I shipped on her once, myself,’’ 
ventured the Weasel. ‘‘Have a 
drink???’ The Jumping Whale 
moved up, wiping the bar, and 
looking not at the customer but 
at the Weasel. The Weasel’s left 
eye closed slowly, then reopened. 
She nodded, almost imperceptibly. 

‘<Straight whiskey,’’ ordered the 
sailor. ‘‘I’m quitting ship here,’’ 
he volunteered. ‘‘Going to try my 
luck in the goldfields.’’ 

‘¢What’s yer name, Fella?’’ 
asked the Weasel. ‘‘Bat Morgan, 
huh? Well, Bat, here’s good luck 
to the goldfields!’’ The three 
drank. 

The sailor gagged a little on his 
drink, but manfully put it down. 
‘<Have a—’’ he began, but didn’t 
complete the sentence. Slugs Crip- 
pen and the Weasel scrutinized 
him closely, paying particular at- 
tention to his eyes. They began 
to glaze. The sailor gripped the 
edge of the bar with both hands 
for a moment, then relaxed them, 
turned, and staggered toward the 
stairway which led upward to the 
lodging-rooms on the upper floor 
of the Occidental Hotel and Sea- 
men’s Rest. 


(To be continued tomorrow) 
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voiced plaint. The little merchant 
lighted a lantern, made his way 
down the steps of the water’s 
edge. There, half in and half 
out of the dirty wavelets, he found 
Bat Morgan, helped him up to the 
store, sat him down in a chair 
and poured him a cup of hot 
coffee. 

‘““So it was the Occidental you 
were in? No wonder they tried 
to shanghai you! And the fellow 
had a wide scar on his cheek? 
Slugs Crippen, handy man for the 
Shanghai Duck, a big fellow with 
a steel hook instead of a hand. 
You are fortunate, my friend, that 
you’re not in the hold of a hell- 


head ached terrifically, the water 
chilled him to the bone, but what 
Bat Morgan started he always 
finshed. He finished this, too, col- 
lapsing on the mud of the beach 
by the spiles. 

Overhead, in the _ projecting 
frame structure, little Solly Green, 
Semitic pack-peddler, who had 
made his way with the thousands 
of other adventurers into that 
strange San Francisco, was count- 
ing the day’s proceeds from the 
sales in his ‘‘ Emporium.’’ 

Over the lap-lapping of the 
water below, sounded something 
like a groan. Solly listened more 
intently. Again came the low- 





°*T want a suit of clothes — and this chair leg. You’ll see why I want 

the chair leg — or you’ll hear about it’’. .. (James Cagney and George 

E. Stone declare war on the gangsters of San Francisco’s ‘‘Gold 

Coast’’ in ‘‘Frisco Kid,’’ the Warner Bros. picture opening at the 
(okt pitas saat TERGCO UL ENON ten cites. .odiceee ene 


Ten-day fictionization of the story of 
the film is available in mimeographed 
form, with ten stills to illustrate. Read the first two 
chapters on this page and then show it to your editor. 
Not only is it a gripping dramatic story, but it was 
fictionized by Joseph Jefferson O’Neill, one of the 
greatest reporters in America today. If your editor 
gives the O.K., order the fictionization and stills from 
Campaign Plan Editor, 321 W. 44th St., N. Y. C. and 
you'll receive them by return mail. 10 chapter head- 
ings, one for each chapter, are available in mat form. 


Order mat No. 501—50c. 





As the crimp reached for his knife, Bat Morgan swung his cudgel. 
“‘Shanghai me!’’, he breathed. ‘‘Here’s a happy voyage on the Hell 
ship to you.’’ Down came the heavy club... 
Sawyer in an exciting scene from ‘‘Frisco Kid,’’ Warner Bros.’ picture 
of the days of the Barbary Coast, which opens at the 


(James Cagney and Joe 


ship outward bound.’’ 

‘¢You’re a good mate—what’s 
the name?—Solly! I won’t forget 
what you just did... I’ll repay 
you for it some day. But just 
now—I want a suit of clothes— 
I got enough to pay for them— 
and I want this chair-leg.’’ 

‘CA chair-leg? Sure, but 
what—’’ 

‘¢You’ll see—or if you don’t 


' gee, you’ll hear about it.’’ 


It was not long before Solly— 
and most of San Francisco’s water- 
front population—did hear about 
it. They heard about how a new 
‘““bully boy’’ had made his pres- 
ence known and felt. How Bat 
Morgan, red-headed youngster who 
didn’t know the meaning of fear, 
had laid in wait for Slugs Crippen 
the crimp. How Bat, giving Crip- 
pen fair warning and time to get 
out his slungshot, had eracked him 
over the head with a chair-leg, 
and, while he was unconscious, 
calmly appropriated the $250 that 
Slugs had been paid for his ab- 
duction. 

Bat was by way of being the 
hero of the day. First there was 
a great laugh along the waterfront 
at the expense of the sear-faced 
Slugs, whose profession, crimping, 
was detested by everyone except 
those engaged in it and the sea 
captains they served. 

This didn’t spoil Morgan. 

But there was one man along 
the waterfront who neither laugh- 
ed at Bat Morgan’s adventure, nor 
forgot Bat Morgan himself. This 
was the Shanghai Duck, the gi- 
gantie crimp with the needle-point- 
ed steel hook at the end of his 
left arm, 

‘*So he’s swaggerin’ around, is 
he?’’ said the Duck. ‘‘He’s tell- 
in’ the town how he made a fool 
o’ me and my men! Well, we’ll 
see how Mr. Bat Morgan likes— 
this!’’? He extended the vicious, 
eurved bit of steel. 


(To be continued tomorrow) 


Page Nine 


Tear this page off along dotted line at right 
and then show the two chapters of the fiction- 
ization on the reverse side to your editor. This 


page has been left blank for that purpose. 
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OF AMERICA’S EMPIRE MAKING EPOCH! 


The gold mad Frisco of the vicious ‘Fifties’! Flaming with the 
vengeance of the Vigilantes! Glittering with the gaudy gla- 
mour of the Gold Coast! A shadowy shambles of sinister 
gu Streets... seething with the scum of the seven seas! Where 
living men asked no questions! And dead men told no tales! 


MARGARET LINDSAY = 
RICARDO CORTEZ §f, < 


Zs LILLE DAMITAE. K 1 


is od of 
wes at Donald Woods Barton MacLane » George E. Stone 
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780 Lines Mat No. 402—40c 
(FOR 3-COL. ILLUSTRATION OF THIS AD, SEE PAGE 16) 
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BD Yo ean los tT NG 


WITH A BLAST OF DYNAMITE HE ROCKS THE 
BLOODY .«@ CRADLE OF MODERN GANGDOM 


Spewed up by the sea on 
Frisco’s gold coast! En- 
throned by his fists on a 
throne of terror! Ruling with 
bare knuckles the world’s 
most famous underworld. 
J A M E Ss 

IN THE BIG- 
2 GEST OF HIS 5 


GREAT HITS 
OF 19385! 











Men’s blood on his 
hands...acity’s 4 
curse’s on his 
head...one 
girl’s memory 
in his heart. 








An 8-block “set” actually burned’ 
to the ground as the Vigilantes 
wipe out Frisco’s “city of shame.” 





White men bought and sold 
like slaves in the infamous 
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with 


MARGARET LINDSAY 
RICARDO CORTEZ 
LIL] DAMITA 


Donald Woods e Barton MacLane 
George E. Stone e Addison Richards 
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A Warner Bros. Picture 
Directed by Lloyd Bacon 


THEATRE 


616 Lines Mat No. 401—40c 
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The “Public Enemy” of the 
1930's ... Now the despot 
of Frisco’s vicious ‘Fifties! 


MARGARET LINDSAY 
RICARDO CORTEZ 
LIL! DAMITA 
AND 1,000 MORE 













The “Public Enemy” of the 
1930's .. . Now the despot 
of Frisco’s vicious ‘Fifties! 


MARGARET LINDSAY 
RICARDO CORTEZ 
LIL! DAMITA 
AND 1,000 MORE 


Warner Bros.’ 
Picture 





114 Lines Mat No. 209—20c 
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CAGNEY SWAPS 
HIS G-GUN FOR 
BARE FISTS 





264 Lines Mat No. 305—30c 


BIGGEST OF HIS 5 
BIG HITS OF 1935 


Count them —“G-Men” 
“A Midsummer Night’s 
Dream,” “Devil Dogs of 
the Air,” “The Irish In Us” 
—and now as the fearless 
ruler of the world’s 
most famous underworld! 












—as he climbs to cock-o’-the- 
walk of the wickedest mile 
on the face of the globe! 
With cast of thousands in his 
biggest 1935 production. 


» MARGARET LINDSAY 
RICARDO CORTEZ « LILI DAMITA 


THEATRE 


170 Lines Mat No. 212—20c 232 Lines Mat No. 214—20c 
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with an unusual copy and layout 
d-ad series. The series is provi 























“Every day they’re shooting 
men down in the public streets 
—gqnd getting away with it. 
Thievery, vice and murder are 
becoming major industries. It’s 
time to stop these killers—and 
if the law doesn’t stop them, 
we'll do it ourselves. Decent 
citizens, unite today to stamp 
out the whole bloody breed 
of thugs and cut-throats!” 


Did the lawlessness of Frisco’s gold 
coast in the vicious ‘Fifties parallel 
crime conditions today ? See— 





“ 
Mat No. 215—20c 


A Warner Bros. | 


MARGARET LINDSAY « RICAR 





AS PROPHETIC AS 
“PUBLIC ENEMY” 


FRISCO KID 


A Warner Bros. Picture with 


MARGARET LINDSAY ¢ RICARDO CORTEZ « LILI DAMITA 





402 Lines Mat No. 307—30c 


“You—and you—and you are pay- 
ing tribute every day to the gang 
of thugs that are making monkeys 
of law and order in this town. 
And while we pay they’re 
making a shambles of 
our streets with their 


wholesale slaughter! NOTE: cee carmen 


It’s got to stop! The law 





"AS PROPHETIC 
AS 
“PUBLIC ENEMY” 



















309 Lines Mat No. 303—30c 


may be shackled—but the decent This ad also avail- 
4 men of this town aren’t. Next time . ‘= 
they come to collect their blood- able In 2.eol. SIZe. 


money, we'll meet them shooting!“ 


Did the lawlessness of Frisco's gold coast Order Mat No. 219 


in the vicious ‘Fifties parallel crime condi- 


ditions today? See Cagney in "Frisco Kid" e 
ators —20c — 134 Limes. 
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150 Lines Mat No. 211—20c 
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| treatment, is featured in this 
led in the two sizes illustrated. 






















“Every day they’re shooting 
men down in the public streets 
—and getting away with it. 
Thievery, vice and murder are 
becoming major industries. It’s 
time to stop these killers—and 
if the law doesn’t stop them, 
we'll do it ourselves. Decent 
citizens, unite today to stamp 
out the whole bloody breed 
of thugs and cut-throats!” 


Did the lawlessness of Frisco’s gold 
coast in the vicious ‘Fifties parallel 
crime conditions today ? See— 





“You—and you—and you are pay- 
AS PROPHETIC | ing tribute every day to the gang 
pee epee : of thugs that are making monkeys 
of law and order in this town. 
And while we pay they’re 
making a shambles of 
our streets with their 
wholesale slaughter! 
It’s got to stop! The law 
may be shackled—but the decent 
men of this town aren’t. Next time 
they come to collect their blood- 
money, we'll meet them shooting!’ 


Did the lawlessness of Frisco's gold coast 
in the vicious ‘Fifties parallel crime condi- 
ditions today? See Cagney in "Frisco Kid" 


EAT RE 


345 Lines . Mat No. 304—30c 


AS PROPHETIC AS 
“PUBLIC ENEMY” 





Picture with 
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WITH A BLAST OF DYNAMITE HE ROCKS THE 
BLOODY CRADLE OF MODERN GANGDOM! 


In this sensational screening of Vigilante vengeance — 


CRC URGED 


WithMargaret LINDSAY*RICARDO CORTEZ 
LILI DAME N 


A Warner Bros.' Picture with 
MARGARET LINDSAY + RICARDO CORTEZ 
» LILI DAMITA + AND 1,000 MORE} 





198 Lines Mat No. 302—30c 
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OF AMERICA’S EMPIRE MAKING EPOCH 


The goid mad Frisco of the vicious FHes Flaming with the 
vengeance of the Vigilantes! Glittering with the gaudy gla- 
mour of the Gold Coast! A shadowy shambles of sinister 
streets...seething with the scum of the seven seas! Where 
living men asked no questions! And dead men told no tales! 


CAGNEY 


| 0 





vate pte WS 
RICARDO CORTEZ “ 
LILI DAMITA aS 


_ Donald Woods ¢ Barton MacLane ¢ George % = 





438 Lines Mat No. 308—30c 


(FOR 4-COL. ILLUSTRATION OF THIS AD, SEE PAGE 11) 
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WITH A BLAST OF DYNAMITE HE ROCKS THE 
BLOODY GRADLE OF MODERN GANGDOM! 


Spewed up by the sea on 
Frisco’s gold coast! Enthron- 
ed by his fists on a throne of 
terror! Toppled to his doom 
with a price on his head! 








JAMES 


CAGNEY ¥ 


in the biggest of his 5 hits of 1935 


FRISCO | 


A Warner Bros. Picture with 


MARGARET 


LINDSAY 


RICARDO 


CORTEZ 
DAMITA 


1,000 MORE! 

















294 Lines Mat No. 213—20c 
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CAGNEY CLIMBS TO COCK-0’-THE-WALK...OF THE WICK. 
EDEST sg MILE ON THE FACE OF THE GLOBE! 


From shanghaied sailor to barba- 
rous boss of ’Frisco’s gold coast—he 
rose—to rule the world’s most famous 
underworld! It’s the biggest of his 


5 BIG HITS OF 1935 
Count them—‘‘G-Men,”’ ‘‘A Midsum- 
mer Night’s Dream,”’ “Devil Dogs of 
the Air,’’ ‘““The Irish In Us’’-and now 














Warner Bros. top even the 
thrills of ‘G-Men’—with 


MARGARET LINDSAY 


RICARDO CORTEZ 
LILI DAMITA® 


Donald Woods e Barton MacLane E 
George E. Stone e Addison Richards % 
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CAGNEY SWAPS HIS G-GUN FOR BARE FISTS 
To Rule The World’s Most Famous Underworld 


CAGNEY | 
FRISCO KID 


MARGARET LINDSAY + RICARDO CORTEZ * LILI DAMITA 









56 Lines Mat No. 217—20c 
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CAGNEY 
FRISCO KID 


rner Bros.’ hit with 


MARGARET LINDSAY « RICARDO CORTEZ 
LIL! DAMITA - AND 1000 MORE 





61 Lines Mat No. 114—10c 


85 Lines Mat No. 113—10c 
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WITH A BLAST OF DYNAMITE HE ROCKS THE 
BLOODY CRADLE OF MODERN GANGDOM! 


In this sensational screening of Vigilante vengeance — 


CAGNEY 





FRISCO KID 


MARGARET LINDSAY * RICARDO CORTEZ © LILI DAMITA 
Fe na ia ea aE a 


28 Lines Mat No. 115—10c 





CAGNEY SWAPS HIS, 
G-GUN FOR BARE FISTS’ 


to rule the world’s most fay 
mous underworld in Warner\ 
Bros.’ sensational screening | 
of Vigilante vengeancet 





A murderous mob on his trail! 
Women’s kisses on his lips! 
A price on his head! 
One girl’s memory in his heart! 


Warner Bros.’ mighty screening of 
the ’Frisco of the flaming ’Fifties. 


THEATRE 


202 Lines Mat No. 216—20c 


CAGNEY 


e-biggest_of his_5 hits of 1935 


in we 

MARGARET LINDSAY a 
RICARDO CORTEZ | 

LIL1 DAMITA 


44 Lines Mat No. 116—10c 





107 Lines Mat No. 112—10c 
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to rule the wickedest mile on the face of the 





globe ...in the biggest of his 5 big hits of 1935! 


farner Bros.’ Picture with 


w 
MARGARET LINDSAY: RICARDO CORTEZ: LILI DAMITA 


15 Lines Mat No. 106—10c 


BIGGEST OF HIS 5 
BIG HITS OF 1935 
JAMES 


CAGNEY 


as the 


1,000 in the Cast including 
MARGARET LINDSAY 
RICARDO CORTEZ 
LIL! DAMITA 





THEATRE 


134 Lines Mat No. 210—20c 54 Lines Mat No. 218—20c 
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Tie-“up Angles On ‘Kid’ Merchandise 


YOUR HANDS CAN BE WELL- 
DRESSED, TOO .... with the new 


FRISCO 
KID 
GLOVES 


@ We've dedi- 
cated the latest in 
kid gloves to Jim- 
mie Cagney’s new 


Title, “Frisco Kid,” could 
be used in tie-ups on all 
merchandise made of kid 
leather. Items such as 
gloves, shoes, handbags, 
traveling bags, belts and 
other leather goods could 
be tied-in with ads and 
window displays in numer- 


dram atic hit, 
“Frisco Kid'’—and 
feel that you'll en- 
joy wearing them 
as much as you'll 
enjoy seeing the 
film. 


They're dark 
brown, hand- 
stitched fine kid 
leather gloves and 
we know youll 
like them. Drop 
down to see them 

at 


OZZIE’S 
29 STATE ST. 





JAMES CAGNEY 
can be seen in his most dramatic film, 
“Frisco Kid,’’ which comes to the 
Strand Theatre tomorrow. 


ous ways. Illustrated on 


the left is a sample ad of 


how kid gloves could be 
featured. If department or 
men’s furnishing store 
likes the idea, you can get 
the illustration by order- 
ing still J. C. 183—10c. 
At right, is a sample ad for 
a shoe firm. Still M. L. 
618—10c will enable co- 


operating store to plan 


$6§-:50 
HARRIS THE BOOTER 





similar ad. 


[t’S THE NEW RAGE IN FOOT- 
WEAR .... THE FRISCO KID 


® This attractive 
brown shoe, named 
after ‘Frisco Kid,’ lat- 
est dramatic hit, has 
proven as popular as 
the film. Combining 
the grace and color 
the 1850's with 
modern styling, it is 
a shoe that will blend 
with any woman's 


This shoe is 


only one of the many 
‘specials’ we are of- 


this season 
priced at 


MARGARET LINDSAY 
appears with James Cagney in “Frisco 
Kid,’ Warner Bros., dramatic hit now 

at the Strand Theatre. 








‘HOW TOUGH IS FRISCO KID?’ 


Frisco Kid is supposed to be the toughest guy in 
California. Which suggests a contest for the best 
gag lines telling how tough he is. You know, like 
the old ones: ‘He’s so tough he shaves with a blow 
torch,” or “He’s so tough he chews nails and spits 
battleships.” Newspaper, program or lobby can be 
used for this one, and a few ducats will do as 
prizes. 





HERALDS AT MEN’S CLUBS 


Film is packed with the breathless action that men 
go for. So why not tell ’°em about it? Clubs, pool 
rooms and bars are a few places where your mes- 
sage will do a lot of good. And of course you'll 
remember to give ’em out at the boxing and wrest- 
ling matches. 





TIE-UP ON HOLIDAY ANGLE 


If your playdate is close to the holiday season, re- 
member to tie up on the Christmas angle. Might 
run a co-op ad with copy along this line: “Only 
18 days left to do your Christmas shopping .. . 
and only 3 days left to see James Cagney as ‘Frisco 
Kid’ at the Strand Theatre now.” 








| CARD TRICKS IN LOBBY | 





Maybe you'd like to have a fellow do card 
tricks in your lobby. He could be at a 
table as illustrated, showing your patrons 
some of the stunts used by crooked gam- 
blers to fleece their victims. Of course he 
explains that a lot of the tricks he’s doing 
were used on the Gold Coast in the days 
of “Frisco Kid.” 


DISPLAY OF OLD GANGSTERS 


Another still display for your lobby? Here ’tis: 
Get photos of old-time gangsters like Pancho Villa, 
Jesse James, Billy the Kid, and Gyp the Blood. 
Then, in the center, a large picture of Cagney as 
“Frisco Kid, the Czar of Frisco’s Underworld.” 


| TOUGH SANDWICH MAN | 





——— 


iF YOU THINK 
\'M TOUGH, AIT 
TiL You SEE 








Think this guy will interest strollers? If 
so, just dress him up with a sign as illus- 
trated, and let him roam! Might be a good 
idea to have him hand out heralds at the 


| same time. | . 


TELL JEWISH PAPERS 


If there are any Jewish papers in your town, you'll 
want to give ’em a coupla stories on this picture. 
You know that George E. Stone plays the part of 
a Jewish tailor in the film, and there’s a bit of 
Hebrew dialogue . . . so the Jewish papers might 
want to give you a little publicity on this angle. 





FREE RADIO SKETCH 


Twelve minutes of the stirring action of 
film plus three minutes at beginning and 
end for picture plug. If you can use ’em, 
write to the Campaign Plan Editor, 321 
West 44th Street, New York City, and we’ll 
shoot back a mimeographed copy for every 
member of the cast by return mail. 





STAR'S VERSATILITY SHOWN 


As a lobby display, you might make up a still lay- 
out of Cagney to show his versatility. He’s been 
a Public Enemy, a Sailor, a G-Man and a Shakes- 
pearian Actor; now you see him as the big-time 
gambler of California’s pioneer days. Stills from 
past films should be displayed with descriptive catch- 
lines. 


TALK ON VIGILANTES 


The Vigilantes play a big part in the film, and their 
importance in the history of the West Coast is well 
known. All of which suggests a talk by local crime 
expert, comparing the vigilantes of the past with 
the highly organized G-Men of today. On stage, 
lobby or via the ether, whichever you prefer. 


TRAVEL TIE-UP ON TITLE 


Here’s a catchline you might be able to use in a 
tie-up with travel agency, railroad or bus line: 
“Travel to Frisco on the Nevins Line for comfort 
and economy. See ‘Frisco Kid,’ starring James Cag- 
ney, for action, thrills and drama. Now playing at 
the Strand Theatre.” Of course, place stills and 
additional copy in window to complete the tie-up. 


| SPINNING FOR DUCATS | 





The gambling in the picture suggests this 
stunt: Dress a man in the style of the 
390’s and give him a roulette table to work 
at. Each patron gets a coupla chips. If 
they win enough, they get free passes to 


| your show. | 
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Famous Phrases From Famous 


There are certain phrases from films that folks will always remember and identify the film 
with. We’ve reproduced a number of these lines for this six-day contest. Stage Magazine con- 
ducted a similar contest of famous lines of the theatre and it proved so successful, we thought 
we'd follow suit. Stills from past hits in which “Frisco Kid” stars appeared are illustrated to- 
gether with a famous bit of dialogue from that film in which the famous phrase originated. Six 


illustrations are available in one mat. 





(1st Day) 


Free Theatre Tickets For 
Movie Fan Contest Winners 





Barton MacLane —“‘Listen, doc, you’re doin’ business with a guy 
what pays his way. Look here, lookit this wad o’ bills! Charity, 
huh? And here! Here’s a hundred buck note ... and there might 
be more where that comes from, if you keep your mouth shut!’ 


Just why certain phrases and sayings suddenly catch the 
fancy of the public and remain a part of the language, is some- 
thing serious students of psychology have never been able to 


determine. 


A Broadway columnist coins a phrase — it becomes an 


idiom of the day. 
“Do you wanna buy a duck?” 
and the nation begins taking an 
hourly interest in the sales possi- 
bilities of the web-footed fowl. 


Many memory lingering phrases 
come from the movies. Screen 
characters talk, and the world 
adopts the sentence, without 
knowing why or caring less. 


Here a contest for Movie Fans 
based directly upon these fami- 
liar sayings, and there are many 
prizes to reward those fans who 
not only remember the phrase, 
but the picture in which it origin- 
ated. 

In the picture shown here, you 
see Barton MacLane, the screen’s 
No. 1 bad man. Directly beneath 
the picture are printed a few lines 
of dialogue from a very recent 
picture in which he appeared with 
Paul Muni. In order to make 
prize winning even easier, the 
Contest Editor has ineluded in 
the dialogue a hint that almost 
tells the name of the motion pic- 
ture contestants are supposed to 
discover for themselves. 


That’s all there is to this con- 
test—just supply the name of the 
picture by finding the hints the 
Contest Editor has provided, and 
seeing if your memory doesn’t 
serve to identify the picture. 


Then eut out the illustration 
and hold it until the entire series 
of six contests have been pub- 
lished. 


When the final one appears, 
rush your answers to the “Frisco 
Kid” Contest Editor of the .......... 
(newspaper). 

The 15 contestants submitting 
the more nearly accurate lists of 
answers before .. ............... (date) 
when the contest closes, will each 
receive two tickets to see James 
Cagney in Warner Bros.’ “Frisco 


Page Twenty 


A radio comic asks, apropo of nothing, 


Kid” which opens at the .............. 
Theatre one .....2)..2--16 


No contestant should find any 
particular difficulty in naming the 
films from which the famous 
phrases were taken. All of them 
have been played recently; all of 
them have been big hits. 

Today’s contest is particularly 
easy, because Barton MacLane’s 
rise to screen fame is compara- 
tively recent, and the importance 
of his roles has grown with each 
succeeding picture. 

But even if the contest were 
harder, it would still be worth 
entering, because the prizes are 
so well worth winning. 

Those who have seen “Frisco 
Kid” insist that it is the most 
exciting Cagney picture of the 
year and he has starred, during 
1935, in “G Men,” “Devil Dogs 
of the Air,’ “ A Midsummer 
Night’s Dream” and “The Irish 
in- Us. 


Now he apepars in an entirely 
different role as a rough and 
ready sailor who shanghies the 
erimps who tried to kidnap him 
and fights his way up to be boss 
of the old San Francisco tender- 
ioin. He was plenty tough, but a 
girl, portrayed by Margaret Lind- 
say changed all that as well as 
his viewpoint on life. 

“Frisco Kid” is an exciting dra- 
ma of the battle between th2 
Vigilantes and the Underworld in 
the vicious fifties. In addition to 
the star, the cast contains Mar- 
garet Lindsay, Ricardo Cortez, 
Lili Damita, Barton MacLane, 
George FE. Stone, Donald Woods 
and a thousand other film favor- 
ites and extra players. 


Another famous phrase will be 
published tomorrow. 


(2nd Day Publicity) 


You Can Win Free 
Theatre Tickets 
If You Know Film 





Here’s another opportunity, 
Movie Fans, to win free tickets 
tO thei aes is Sick Theatre to see 


James Cagney in his latest and 
biggest hit, ‘‘Frisco Kid,’’ which 
GEGDS- OM i Sic cine (date). 


Yesterday you were asked to 
name the picture in which Barton 
MacLane made a_ speech that 
everyone remembered. 


Today, we see Addison Richards 
voicing the government’s defy to 
the underworld in one of the big- 
gest picture hits of 1935. 


You’ve seen the picture — it 
struck terror right into the heart 
of the criminal cohorts. 

When you have decided in what 
picture this famous phrase origi- 
nated, cut out the illustration 
shown, and hold it until the en- 
tire series of six have been pub- 
lished. Then rush your answers 
to the ‘‘ Frisco Kid’’ Contest Edi- 
torcobethesJn.os. 2 (newspaper ) 
hetore oa (date). 


The 15 fans submitting the most 
accurate lists of answers will each 
win two tickets to see ‘‘ Frisco 
Kid,’’ the Warner Bros. drama of 
the gold rush of 1850 with James 
Cagney as cock-o’-the-walk of the 
wickedest mile on the face of the 
earth. 


More than 1,000 film favorites 
and extra players are in the east, 
in which Addison Richards has a 
prominent role. 


The third famous phrase contest 
will appear tomorrow. 


Order mat No. 502—50c. 





(3rd Day) 


In What Picture Did This 


Famous Phrase Originate? 





Margaret Lindsay —““Why won’t I marry you? Because you be- 
long to a different tribe, savage.” 


It isn’t so very long ago that Margaret Lindsay, shown 


here with Paul Muni, uttered a phrase that echoed throughout 
the land. It is printed below the picture. Do you remember 


the picture? 


two. tickets to the ......:...0004.5 


If you do, you’ve an excellent chance to win 
Theatre, where James Cagney 


will open in the Warner Bros. production ‘‘Friseo Kid’’ 


011 8 EES ste creas rents 

This is the third of a series 
of six contests based on famous 
phrases that originated in recent 
motion pictures. The Contest Edi- 
tor has given hints in the two 


(2nd Day Contest) 


Spot Famous Phrase and 
Win Tickets to Strand 





Addison Richards—‘“Arm Government Agents . .. and not just 


with revolvers! If these gangsters want to fight 


give the Govern- 





ment Agents machine guns ... shotguns ... tear gas and every- 

thing else! This is war! I want the underworld to know that when 

a Government Agent draws his gun he is ready and equipped to 
shoot to kill! 


preceding ones that practically 
answer the question. 

Here, you must depend on your 
memory, but this should not be 
difficult, as the picture in which 
Miss Lindsay trifled with Paul 
Muni’s heart is exceptionally 
famous. 


When the three other contests 
have appeared, name all six pic- 
tures and rush your answers to 
the “Frisco Kid’ Contest Editor 
Oh GO cere, faccit.c (newspaper) be- 
LikO) d 2) perce pee eee (date). 

There will be 15 prizes, each 
consisting of two tickets to the 
Se ee Theatre to see “Frisco 


It is not necessary to write an 
essay, or make any explanation in 
submiting your replies. Prizes 
will be awarded only on the basis 
of the accuracy of the answers. 
All a contestant need do is know 
the name of the motion pic- 
tures in which the famous phrases 
that make up the contest were 
first heard. 


While the 15 prizes will go to 
those who submit the most near- 
ly accurate lists, everyone whose 
replies are 100 percent correct 
will receive tickets to the ............ 
oR are Theatre. 


“Frisco Kid” is Cagney’s latest 
and biggest hit. It is a drama 
of the war waged by the Vigi- 
lantes on the denizens of San 
Francisco’s tenderloin during the 
gold rush of the fifties. In the 
east are Margaret Lindsay, Ri- 
eardo Cortez, Barton MacLane, 
Lili Damita, George E. Stone, 
Fred Kohler, Joseph King, Addi- 
Fred Kohler, Joseph King and 
Addison Richards. 


The fourth contest appears to- 
morrow. 






RISCO 








EX Bel eo 


EA.) 1 -Oen 





Films For Novel 6-Day Contest 


(Ath Day Publicity) 


Judges Are Named For 


Famous Phrases Contest 


J UUes TOY UNE hat: 


’s (newspaper) Famous Phrases 


Jontest for Movie Fans have been named, and when the last 


entries have been submitted on 


ree care (date), they will 


immediately begin selecting the 15 winners in the series of six 
tests the fourth of which appears today. 


The judges are (insert list of judges) 
Judging by the number of inquiries sent to the Contest 


Editor, this unique game _ has 
aroused unusual interest, not only 
among Movie Fans, but in all 
groups interested in current events. 

Today’s contest concerns one of 
Hollywood’s most popular actors, 
Ricardo Cortez, who is usually a 
suave and polished villain, but 
who is also frequently seen in he- 
roic roles. 


In the illustration for this con- 
test, Cortez is shown talking to 
a group of underworldlings, and 
the phrase he uttered is now con- 
sidered an anxiom in eriminal 
cireles. 


The granddaddies of the present 
day gangster are shown in another 
great film portraying the battle 
the forces of law and order wage 
against organized crime. That is 
‘‘Prisco Kid,’’ in which James 
Cagney will appear at the ............ 
EA OE Tea tre = OMe sires, hss ae 

Fifteen pairs of tickets to that 
picture will be given as prizes in 
this contest. 

Contestants are asked to name 
the motion picture in which the 
famous phrases shown in the 
contest originated. Everyone 
knows that ‘‘to be or not to be”' 
comes from Shakespeare’s ‘‘ Ham- 
let.’ If you know in what piec- 
ture you heard the words ‘‘a gat 
crazy torpedo isn’t worth a 
a nickel,’’ you stand a mighty 


good chance of being among the 
fifteen prize winners. 

The fifth contest appears to- 
morrow and the final one the day 
following. As soon as you have 
determined the six films rush the 
answers to the ‘‘Frisco Kid’’ 
Contest Editor of the ..............0... 
(newspaper). The contest closes 
Th Corey epee ere (date )and no 
entries received after that will be 
considered. 


Everyone has an equal chance 
to win tickets to this latest Cag- 
ney hit, one of the most thrilling 
and exciting dramas in which he 
has ever appeared. It is a story 
of the war between the Vigilantes 
and the Underworld in the gold 
rush days of the vicious fifties. 

The settings are correct replicas 
of conditions as they existed in 
old San Francisco. The gambling 
dens, dance halls, hotels and even 
the opera house in which the first 
grand opera west of the Mississip- 
pi was heard, have all been faith- 
fully reproduced. The costumes, 
too, are those of the period, and 
the authors of the film drama have 
carefully written the dialogue in 
the vernacular of the day. 


More than a thousand film play- 
ers are in the east, including Cor- 
tez, Margaret Lindsay, Lili Damita 
and a score of other film favorites. 


(4th Day Contest) 


Identify Film and Win 
Free Tickets to Theatre 





Ricardo Cortez — “‘There’s going to be plenty of talking about this, 
Joe. You're getting gat crazy—and a gat crazy torpedo isn’t worth 
a nickel.” 





ANSWERS 


DR. SOCRATES 
G-MEN 
BORDERTOWN 
SPECIAL AGENT 


Dye oo Ne 


HARD TO HANDLE 


AS THE EARTH TURNS 





(Sth Day) 


Still Time To Win Free 
Tickets To ‘‘Frisco Kid’’ 





Donald Woods —“But why don’t you marry me, Jen? I love you. 

I need you. I’m sure by next summer Ill be able to build a house 

for us and in the meantime we could fix up the place over there— 
and be as happy as could be.” 


Are you one of the hundreds of .................... (newspapers ) 
readers who are trying to win free tickets to the ............0.00.. 
Theatre by identifying the motion pictures in which famous 
phrases used by almost everyone originated ? 


If you are, here’s an easy one for you. 


While the contest ends on 


of the series of six will be pub- 


lished tomorrow, there is_ still 


plenty of time for you to get the 
four preceding contests, identify 
the movie, and, when you have all 
six names, rush them to the 
‘‘Friseco Kid’? Contest Editor of 
tO taieee (newspaper). The 
fifteen contestants submitting the 
most nearly correct list of names 
will each receive two tickets to 


see James Cagney in ‘‘ Frisco 
Kid,’’ the Warner Bros. drama 
telling the story of the war be. 
tween the vigilantes and the under- 


world that freed San Francisco 
from its criminal despots in the 
vicious fifties. 

It’s one of the most exciting 
and fastest moving dramas in 
which Cagney has appeared. More 
than 1,000 players and a score of 
outstanding film favorites are in 
the cast. 


But you can’t win the free 
tickets unless you know the movies 
in which the phrases originated. 

Look at the picture shown here. 
You will remember Donald Woods. 
In ‘‘Frisco Kid’’ he has the role 
of a fighting editor who smashed 
the vice ring. But when he ut- 
tered the optimistic words common 
to all lovers to Jean Muir, he had 
an entirely different part. 

Here’s a little more to aid your 
memory. It was in this picture 
that Jean Muir made her first real 
bid toward stardom. 

That’s practically telling all 
there is in this fifth contest. 

Now get busy and go after one 
of the 15 prizes. They are mighty 
well worth winning, because they 
mean one of the most thrilling 
and exciting evenings ever enjoyed 
by a motion picture patron. 

‘¢Friseo Kid’’ is Cagney’s fifth 
big stellar venture in. 1935. He 
has made, during the year, such 
outstanding pictures as ‘‘G Men,’’ 
‘¢A Midsummer Night’s. Dream,’’ 
‘‘Devil Dogs of the Air’’ and 
‘‘The Irish in Us.’’? Now comes 
‘<Frisco Kid,’’ and those who have 
seen it believe it will be one of 


= arias ...... (date) and the last 


the biggest hits of the 


eareer. 


star’s 


Even the theme is exciting. The 
story is set in the old San Fran- 
cisco tenderloin of the vicious fif- 
ties, when the gold coast of that 
city was the most notorious on 
earth. 


Cagney has the role of a young 
sailor who fights his way to the 
leadership of the unsavory crew 
who inhabit the district. 


In the cast are such popular 
players as Margaret Lindsay, Ri- 
cardo Cortez, Barton MacLane, 
George E, Stone and Lili Damita. 


The sixth and last will appear 
tomorrow. 


(6th Day Publicity) 


Last Hurdle In 
‘Frisco Kid’ Free 
Ticket Contest 





Here’s your last chance, Film 
Fans, if you want to be the guests 
OL the ts eines (newspaper ) 
atthowe wee Theatre and see 
James Cagney swap his ‘‘G’’? gun 
for his bare fists, and smash his 
way to be cock-of-the-walk of the 
wickedest mile on the globe in 
SCS SC Gand es 7 OME estes teens oe é 

For the past five days the 
seater es (newspaper) has been 
showing you pictures and famous 
phrases taken from outstanding 
motion picture hits. Today the 
sixth and last of the series ap- 
pears. 

In the illustration today you 
see Cagney in the role of ‘‘ Lefty 
Merrill,’’ telling his girl friend 
something that has become part 
of the accepted slang of the lan- 
guage. After the picture appeared 


his lover’s boast was repeated 
times without number. LEven to- 


day, many an ardent swain de- 
clares. that he’ll put a ‘‘gold 
spoon’? right in the ‘kisser’? of 
his beloved. 


Now it’s up to you. All six 
contests have appeared, and each 
day the Contest Editor has prac- 
tically told you the name of the 
picture in which the famous phrase 
originated. 

Write the names of all the pic- 
tures in order as they have ap- 
peared, and rush them to the 
‘‘Frisco Kid’? Contest Editor of 
thOseet cee (newspaper) before 
Pettis aie: (date), after which no 
entries will be considered. 

The contestants sending in the 
15 most nearly accurate lists will 
each receive two tickets to the 
SeMaiess cred Theatre for ‘‘ Frisco 
Kids 

Write your name and address 
plainly on your answers, Winners 
will be announced as soon as the 
judges hand down their decisions, 
which will be in pelnty of time 
to allow the lucky fans to invite 
their escorts. 

‘«Frisco Kid’? is a big picture 
of one of the most exciting peri- 
ods of the nation’s history—the 
gold rush to California in the fif- 
ties. 


(Last Day Contest) 
Name Film and See Cagney 
In His New Hit, ‘Frisco Kid’ 





Cagney — “Listen, kid, marry me and you’ll spend the rest of your 
life on a merry-go-round. And [ll put a gold spoon right in your 
kisser.” 
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EX Peto 4 


TAT. Oem 





ARTIST’S IMPRESSION AS MOVIE PAGE 
PLANT OR ‘WORD PICTURE’ CONTEST 


Illustration shows our artist’s conception of Cagney. Can be used as 
movie page plant or as contest requiring readers to conjure up ‘word 
pictures’ of the stars. Passes awarded for best verbal portraits of 25 words 
or less. Illustration available in Mat No. 202—20c. 


Describe Cagney 


And Win Strand 
Theatre Tickets 


Everyone sees everyone else with 
different eyes. 


Here is how one artist sees 
James Cagney in his role of 
‘¢eock-of-the-walk’’ of San Fran- 
cisco’s famous gold coast in the 
vicious fifties. 


How do YOU see Cagney? 


The artist who drew the illus- 
tration has presented what seems 
to him a perfect conception of 
the underworld ‘‘big shot’’ of 
1850. 


Here’s a chance to see Cagney 
ine * “irisco:-Kd’”- At=the —e.n sce 
Theatre, where it opens on .......... . 
by simply writing a verbal por- 
trait of him in 25 or less words. 


It is not at all necessary to de- 
seribe him in his character of a 
gang leader of the fifties, for you 
haven’t seen the film. But you 
have seen him in his smash hits, 
which include ‘‘Public Enemy,’’ 
‘¢Here Comes the Navy,’’ ‘‘ Devil 
Dogs of the Air,’’ ‘‘St. Louis 
Kid,’’ ‘‘The Trish In Us,’’ ‘*G 
Men’’ and many others. 


Write a brief pen portrait of 
him in any of his characteriza- 
tions, keeping it within 25 words. 


The fans submitting the five 
best ‘word pictures’ of a Cagney 
role to the Cagney Contest Editor 


ae | a neers eee (newspaper ) 
before. sce , will each win 
two tickets to see him in ‘‘ Frisco 
Reid? aticthea ices Theatre. 


FIND FAMOUS FRISCO KIDS 


Publish description and stills of famous people who 
were born or achieved their success in San Fran- 
cisco. You can call it the ‘Frisco Kid Contest,’ and 
offer ducats to those who guess the people described. 
Major Bowes, David Warfield, Lou Holtz, William 


Gaxton and James J. Corbett are a few famous 





Frisco Kids — if five aren’t enough, you'll just have 
to think of some more for yourself! Can be used 
as a lobby or newspaper contest. 


DIALOGUE LINES 





Here are a few of the grand dramatic lines from 
this show. You may be able to use ’em in your 
lobby or front, underneath a blow-up of an action 
still: 


Cagney: In this town, it’s dog eat dog. 
(Still No. FK 2) 


Cagney: Stick with me and you'll be eating off gold plates. 
(Still No. FK 35) 


Cagney: You’re the first one in this town that ever beat 
me to the punch. : 


(Still No. FK 78) 


Stone: You might become the biggest, wealthiest, most 
powerful man in this town but she'll still be a lady. 


(Still No. FK 37) 


Cortez: When you play this game, you’ll play it my way. 
(Still No. FK 15) 


Lindsay: I love you, but we can never have each other. 
There’s a world of difference between us. 


(Still No. FK 76) 


Woods: Crooks like you have been running this town long 
enough. Now Pll run it... and run you out! 


(Still No. FK 43) 
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Can You Describe Him? 


TOUGHIE TELLS ‘EM IN BARS 


Maybe you'll want to get a big, tough-looking guy 
to plug your show. He goes around to bars and 


pool rooms, saying: “Have you seen the Frisco 
Kid around here?” 


RADIO SPOT ANNOUNCEMENTS 





2-MINUTE RADIO PLUG 


(News Ticker, fades as announcer commences 


speaking ) 


ANNOUNCER: Here’s a news flash from the War- 
ner Bros. Studios in California: James Cagney, the 
dynamic star of “G-Men,” “Public Enemy” and 
many other hits, has completed the greatest picture 
of his career: “Frisco Kid!” ‘Frisco Kid” is the 
stirring story of San Francisco of the ’50’s. All the 
glamour and ruthlessness of the famous Gold Coast 
is shown in Cagney’s latest hit. Margaret Lindsay, 
Ricardo Cortez, Lili Damita, Donald Woods and 
George E. Stone are only a few of the outstanding 
stars who support him in his latest success. And 
now for a more important announcement: “Frisco 
Kid” is coming to (name of city) next Friday, where 
it will play at the Strand Theatre. Remember to 
see James Cagney as “Frisco Kid,” Warner Bros.’ 
punch-packed picture featuring Margaret Lindsay, 
Ricardo Cortez and many other famous stars. Be 
at the Strand Theatre Friday evening for two hours 
of the breath-taking action of “Frisco Kid!” 


1-MINUTE RADIO PLUG 


ANNOUNCER: He’s coming again! The screen’s 
finest young actor. Yes sir! James Cagney is com- 
ing to the Strand Theatre next Friday in another 
big hit: “Frisco Kid.” This time he’s the Czar of 
a new underworld — the underworld of the Gold 
Coast of 1850! You’ve never seen Cagney in such 
a dynamic role, you’ve never seen him surrounded 
by such a cast of stars. Margaret Lindsay, Ricardo 
Cortez and Lili Damita are only a few of the pop- 
ular stars who appear with him in “Frisco Kid.” 
For a thrilling evening’s entertainment, you must 
see James Cagney as “Frisco Kid,” coming to the 
Strand Theatre on Friday. 


14-MINUTE RADIO PLUG 
(Breaking into sustaining program) 
ANNOUNCER: We interrupt the program at this 


time to bring you some important news. James 
Cagney is coming to town in his latest triumph for 
Warner Bros.: “Frisco Kid.” It’s an exciting tale 
of the Gold Coast of the ’50’s, a picture you can’t 
afford to miss! See James Cagney as “Frisco Kid,” 
with Margaret Lindsay, Ricardo Cortez and Lili Da- 
mita, coming to the Strand Theatre next Friday. 


1%4-MINUTE RADIO PLUG 
(To be inserted at the end of a sports resume) 


ANNOUNCER: And exciting as any athletic con- 
test is the thrilling picture at the Strand Theatre. 
James Cagney sets a new high in entertainment in 
“Frisco Kid,” the action-packed story of California’s 
Gold Coast days. Why not drop in tonight to see 
James Cagney, supported by Margaret Lindsay, Ri- 
cardo Cortez, Lili Damita and many others in “Frisco 
Kid,” Warner Bros.’ latest smash hit. Remember, 
the Strand Theatre tonight for “Frisco Kid.” 


CO-OP MEN’S SHOP AD PLUGS YOUR STAR 


IN 1935 


PERFORMANCE AS 





LEADERS IN STYLE 


JUST AS JAMES CAGNEY RETAINS 
HIS LEADERSHIP IN THE ENTERTAIN- 
MENT WORLD WITH HIS SPLENDID 
‘FRISCO KID.’ 


We invite you to see our 
latest line of winter cloth- 
ing. Everything from 
‘tails’ to slacks, and all 
guaranteed to please youl 


James Cagney is appearing in 
‘Frisco Kid’’ at the 
Theatre all this week. 


MURRAY’S MEN’S SHOP 


AS IN 1850 ; 


Strand 





Here’s an ad that gives star and local showing of this film in such a way that 
men’s shop might wish to go for it. If so, order stills No. JC 183, at left, and 
FK 251—10c each. Same idea could be used as window display. 





ID E X= Bet Os TOA TO leGenN 


RISCO 


14 Ways To Crash Store Windows! 


DEPARTMENT STORE. : MEN'S SHOP | 
No need telling you what to do — 














with these—just visit the stores 
and find out how many you'll 
need. But remember that you 
can’t use ’em for star endorse- 
ments. Order by number from 
Campaign Plan Editor, 321 W. 
44th Street, New York City. 
Price? Why, they’re a dime a 
piece, or the whole works for 
$1.25. And well worth it. : | - 
MORNING WEAR CORTEZ9O. MUFFLER JC.325 


GAS RANGE 


Cie 


‘NEW YEARS EVE ADS ML.PUBAIS WOMEN'S SPORTS WEAR MLPUBAS| — Ne SWEATER OR PIPE _BM-34 SWEATER ORTIE JC.296_ 
TELEPHONE COMPAN | ” TV DEWRITER ay <CuAG 


SEND FLOWERS JAMES CAGNEY, star of 
BY WIRE ANYWHERE ‘FRISCO KID’ 


THE F.T.D. WAY knows Postal Telegraph now delivers 


standard text birthday greeting tele- 
and be sure to see 


grams anywhere in the United States 
JAMES CAGNEY 


overnight for only 25 cents 
as 


“FRISCO KID” 


A Warner Bros. Picture 
with 
Margaret Lindsay, Ricardo Cortez, Lili Damita 


at the STRAND THEATRE 


Order flowers from your local F.T.D. Member 


So congratulations are mutual 


Postal Telegraph 


for Servicel 


JAMES CAGNEY for his Grand Per- 
formance in 


‘FRISCO KID’ 


A Warner Bros. Picture 


with Margaret Lindsay, Ricardo Cor- 
tez, Lili Damita & many others 


(THEATRE IMPRINT) 
SAVE by saying ‘POSTAL TELEGRAPH’ 








Your local Florist Telegraph Delivery shop has been advised of this tie-up 


and will paste this illustration available as stickers on all packages, letters Deticl Pelegrand wichcGen Mebighout the cocutee hove Been 
and bills. They’re available same size as shown here. Contact local dealers instructed t@ enclose the heralds, shown above, in all mes- 
for number of stickers he can dispose of and other cooperation you may re- sages delivered, aaa monthly stoves SS 
ire. Prices: $2.75 . (Minimum order, 2M) including theatre imprint. also available as Jumbo Window Card. Heralds are 5” x 8”. 
Oise ee he cabo’. . os g P Prices, including imprints: 2M—$3 per M; 5M—$2.75 per M; 
Y : 10M—$2.50 per M. Jumbo Cards are 22” x 24”. Prices: 10 (Min- 
imum order) —$4; 25—$7.50; 50—$12.50; 100—$22.50; 200—$40.00. 

STRAND PRESS Order from: 
225 WEST 39th STREET NEW YORK CITY POSTAL TELEGRAGH GUIDE, 225 W. 39th St., N.Y.C. 
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WARNER BROS. PRESENTS 


WARNER BROS. OFFERS EXHIBITO 
DELUXE DISPLAY ACCESSORY 


Your complete requirements in lobby and front dis- 
play material can now be filled under this new ar- 
rangement. 





The beautiful displays on these pages are only a few 
of those available to you on a rental basis — and the 
striking frames are loaned under this service plan 
without charge. 


You'll be amazed to learn how little it will cost you to 


AMERICAN DISPL 


521 WEST 57th STREET 


Warner Brothers makes these displays available 
to you through arrangement with American Dis- 
play Company, one of the leading producers of 
special accessory display material in the world 
and pioneers in their field. 





30 x 40 OIL PAINT PROCESS POSTERS 


faithfully reproduced from original art work by Broadway’s leading 
artists. Illustration should give you an idea of how attractive it would 
look in your lobby. Ten to twelve colors and produced on heavy roll 
board. The brilliance of the painting makes this a valuable selling 
accessory. 








24 x $2 OIL PAINT PROCESS BANNERS 


reproduced from original layout and painted on roll 
board. Striking colors give these banners all the flash 
you could desire. Shown in frame which is loaned 
free. 


: A WARNER, BROS. 


RHE gu BRE LARRDRATR 
tT 4 BE 





40 x 60 OIL PAINT PROCESS 
DISPLAY POSTER 


is reproduced from the original art work. Brilliant color 
schemes are blended to produce an effect that does a com- 
plete selling job for any picture in any man’s theatre. This 
in vivid colors on heavy roll board. Illustrated in the frame new rental plan places this fine type of advertising within 
that is loaned free as part of the exceptional rental service. the reach ef all. Frames are loaned free. 





24 x 60 PAINT PROCESS BANNER 
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A SPECIAL ACCESSORY RENTAL PLAN 
THAT CUTS YOUR DISPLAY BUDGET! 


RS THROUGHOUT AMERICA A NEW 
SERVICE ON A RENTAL BASIS 


make your lobbies the talk of your town. 








.. Displays are shipped to your theatre sufficiently ahead 
of play date to allow for advance selling. After show 
has finished its run — you don’t have to mark up 
“waste accessories” on the debit side of your books. 
Just return these displays to American Display Com- 
pany. Mail the coupon in lower right hand corner for 

* complete information. 


ay COMPANY. Ine. 


NEW YORK CITY 







Over forty different units produced on every 
WARNER BROS. 
and 


FIRST NATIONAL 


attraction. 


“MARGARET LINDSAY 
RICARDO CORTEZ” 





40 x 80 PHOTOGRAPHIC ENLARGEMENT, 
BRILLIANTLY COLORED 


in a brightly illuminated shadow box. Hand cut trans- 
parency mat has color background which enhances smart- 
ness of display. Enlargements and mats are available on 
a rental basis — the beautiful and substantial frame is 
loaned free to exhibitors using this service. 


You rent the posters and 


FRAMES wax FREE 


All the beautiful frames shown here are loaned to you 
entirely without charge. They have been especially de- 
signed. You use the same frames for all attractions and 
simply change the posters. 














American Display Co., Inc. 
521 West 57th Street, 
New York City, N. Y. 


Gentlemen: 
Please send me complete information regarding your RENTAL PLAN and how I can 
secure DISPLAY FRAMES for use in my theatre FREE as advertised in the CAMPAIGN 


MARGARET LINDSAY -RICARDOCORTEZ., 





PLAN on “Frisco Kid.”? This request does not obligate me in any way. 
Uc re oe ea ee re a or od ee 
chi teat a are hes ae cas gv ath cisco sown dons = ba ORE gd Do va ln Ue NT hte wn Selig es ey a BE gh ooo Fs 
40 x 60 PHOTOGRAPHIC ENLARGEMENT TTT rrr ee rere ere eee eee ee 
AND MAT City: os eee a ik ie Statesc ck cea ee re eens 
are displayed in this shadow box. It is brilliantly illumin- Nismber of Seats 5556.55. jonttorinavcetead arene res Number of changes weekly .................... 
ated and tells your story to lobby-shoppers at a glance — 


an unusual lobby display. This frame is also loaned free 
io users of our rental service. 
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| V MISCELLANEOUS ACCESSORIES 





Lobby and Street Campaigns. 





3 WAYS TO BRIGHTEN UP YOUR HOUSE ADVERTISING 





VALANCE: Made of transparent silkolene 36” deep. Price 
$1.70 per running yard. Be sure to send exact marquee sizes 


when ordering. 


FLAG (at left): Made of 
durable, sunfast material, 
with lettering on both 
sides. Grommeted on top 


WALL BANNER (at right): 
Made of sunfast, weather- 
proof material. Eyelets 
fastened on edges allow 








for easy hooking to build- 
for hooking to pole, it ing. Prices: 


measures 9’ x 15’. Priced Size 9° by 12’ — $12.50 
at $22.50. Size 9° by 15° — $15.00 


Rental prices for these three items given on re- 
quest. Order from the address closest to your city. 





LINDSAY 





M. LIBERMAN 


729 BROADWAY, NEW YORK CITY —::— 1630 W. WASHINGTON BOULEVARD, LOS ANGELES —::— 1018 SO. WABASH AVENUE, CHICAGO 








COMPLETE ASSORTMENT OF NOVELTIES 


| LOBBY GIVEAWAY | 
THE BULLET THAT KILLED THE CZAR 
OF FRISGO'S. UNDERWORLD! iF, | DOORKNOB HANGER | 


CAGNEY 
‘FRISCO KID’ 


With MARGARET LINDSAY 
,* ture 


THEATRE IMPRINT 


x 6”, with real cartridge 
shells. Prices, including im- 
print: $4 per M; 5M — $3.50 
per M; 10M or over — $3 per M. 
Bullets must be inserted locally. 


CAR BALLY 


TIRE COVER 












| ‘WANTED’ POSTER | 


WANTED...REWARD. 
FRISCO KID 


RIGHT HAND 















a FM ow 
Rey “Be ee 
© eee 





LEFT HAND ” eg 
a i EA 






Prices: Singly — 45c each; 107 
to 49 — 40c each; 50 or over 
— 35c each. Add $2.50 for im- 
printing on orders of less than 

100. Over 100, imprinting free. 


BUMPER STRIP 




























I a [== 
games cacney |_| 
FRISCO KID 


Petal Ft $214 





THEATRE 
IMPRINT 





Printed on heavy paper, it 
measures 7” x 11”. Can be © 
tacked up around town or 


Printed on colored stock, die- 
cut and approximating 5” x 9” 


handed out as heralds. Prices, 

‘including imprint: $4 per M; 
5M — $3.50 per M; 10M or 
over — $3 per M. 


ECONOMY NOVELTY COMPANY 
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(including imprint) 


IM — $3.50 
5M — $3.00 
10M — $2.50 


Order directly from: 


in size. Prices, including im- 
print: 1M — $6; 5M — $5.50 
per M: 10M — $5 per M. 


225 West 39th Street, New York City 







Designed to fit any bumper. 7 
Prices: Singly — 18c¢ each; 10 © 
to 49 — 17c each; 50 or over 
— 15c¢ each. Order from: 


CLUFF FABRIC 


PRODUCTS 
229 West 64th Street.-. 
New York City 


PRODUCTION INFORMATION 





BOE MMO GO yi es 
LBC POLY re eT cs 
BEE TORT ee SE 
Belt MOPCG RS a Se. Moos ee 
CRarbes” Prot die oe en 
Spider Burne a ee 8 x 
OPW Eo, pe iecas mbes he Game en oe oho 
COLEMAN ona ot etn ee 
ST LINCS DOMCY ee ie 
Sudge CrOmpord ees ait Lt 
Mc CGlanGh etc e ete eee 
Graver = ee ine aia 
Slugs Crippen sc Me ae 
SRGHRG RAG IU ee cee 
PUB ICT BAAR I ih on iter ot 
Jumping: WWE <2. ce nS 
EHE WOME EAS oR es Re Oe, 


ees NL as Claudia Coleman. 





Gee St, Rada Se James Cagney 
it eae eg Margaret Lindsay 
BAN ope Oey Ricardo Cortez 
RE ica es oe Tali Damita 


TES SS ce! George E. Stone 
Sony SP eee Addison Richards 
ns eet he DS OSPR DH. Kine 
SS ee PA 5 Wace Robert Me Wade 
SES OE Sasi Joseph Crehan 
in ean an eat Robert Strange 
Be aoe Joseph Sawyer 
theme leks Sree a Fred Kohler 


John Wray 





Back. in ‘the days when, the old 
Barbary Coast of ‘San. Francisco 
was. a network of gambling’ dens 
and: low..: dives; whén. robbery, 
crimping “and murder flourished, 
Bat “Morgan (James - Cagney), a 
sailor, rough but forceful, lands-in 
the city’ with a small stake. 

That: very night he is: drugged, 
fobbed and “shanghaied by , hench- 
men of Spider Burke (Barton Mac- 
Lane). But while Slugs” Crippen 
(Joseph Sawyer)” is rowing “him 
over the Bay, he ‘comes: to, leaps 
overboard and swims. ashore «where 
he is given ~ a <helping - hand: by 
SOlom0n GYeehe (GeOsGewbiiv bOI)» 
1. Second “hand elothing dealer. 

Bar rdecvides- to. fight. -Barbary 
Hoast.at- its, own: game..He way- 
iays: Slugs, knocks him’ unconscious 
and ‘sellgehim $6 the captain of. an 
cutpoing ‘ship. ~ Shanghai: “Duck 
(P¥ed. Kohler), Slugs?.pal, swears 
to kill Bat: He finds® him an.a 
gambling house rin ‘by Paul’ Morra, 
(Ricardo: Cortez) and slashes him 
with..an iron’ hook’ he “wears .in 
place of an amputated arm. -‘Lhe 
two have a. terrific battle, Bat. fin- 
ally. killing the: Duck. 

With the aid of*.Jim Daley 
(Joseph King), crooked. political 
boss of San Francisco, Bat rapidly 
élimbs ‘toa - position’ of. King of 
the Barbary Coast. 

Later. he. meets. Jean’ Barrat 
(Margaret. Lindsay) owner. of the 
San. Francisco Tribune and falls 
in Jove with her. .The new: editor 
of. the. “Priburne,.-Charles Ford 
(Donald Woods), opens a -cam- 


PRODUCTION STAFF 


paign against the Coast and’.1s 
challenged to..a duel by .Spider 
Burke: Bat stops the duel by slug- 
ging Burke and locking him-in_a 
closet. 

Later Burke lies in wait for Bat 
and hurls...a° bowie knife: at him. 
Solomon Levi. rushes up to Bat to 
warn him and the knife: strikes 
hin -in the back, killing him. That 
night the body of Burke is, found 
on the water front, 

Bat is a strong, niasterful -char- 
acter-and Jean finds herself falling 
im love.with him. 

Bat>sends. a group of coast 
characters to: attend the first grand 
mors sama Tye eA, cen toe 
Morra and =his***woman,??* Bella 
(Lili Damita) have séats in. the 
same’ box with Judge Crawford 
(Robert. McWade) and his wife. 
The datter couple indignantly leave 
and. Morra shoots the judge down 
in’ ¢old: blood. 

Ford accuses Daley. of eonniving 
with the ¢rooks and: Daley kills 
him, 

The vigilantes then take a hand. 

The vigilantes defeat the: deni: 
zens,of the coast in. a fierce gun 
battle and: Bat-is captured. He, is 
removed to’the Plaza, where a gal- 
lows: is. being ‘constructed. 

McClanahan (Joseph Crehan), 
one of Bat’s men; escapes the vigi- 
lantes, finds’ Jean and tells. her how 
Bat: saved the eity from fire. Jean 
rushes to the Plaza and pleads for 
Bat’s life, realizing that she loves 
him. The vigilantes grant her plea, 
but order Bat to leave ‘the city: 








Director 


Film Badvtor 


COICRS COO es Be cr OES 
Misteal Dip CCTOR Ls Be eS 


Story and Screen Play. by....<. 
Phehograpepo gs ea ie 


Beater ages eat, aie, Lloyd Bacon 
Warren Duff and Seton I. Miller 
Sar 3) dart ORME eR ARTS Sol Polito 
pa ama on, Sarr wean 2 Owen Marks 
ies os Gee cee John Hughes 
moe Reread y to Sa EN OCR 
LORE ERR ayes Leo F.. Forbstéin 


OFFICIAL BILLING 





James Cagney 


FRISCO - KID 


=I 
ON 
KA 


100% 


with 
Margaret: Lindsay——Ricardo Cortez—Lili Damita 75% 
Donald Woods—Barton. MacLane—-George HE. Stone 60% 


Addison Richards 40% 
Directed by Lloyd Bacon 20% 
A Warner Bros. 40% 
Productions Corporation By 
Picture 25 


James Cagney 


James Cagney. was born’ in New 
York and as a boy had the usual 
run of. jobs as office. boey. :and 
bundle wrapper ‘until he ‘started 
his stage career asa chorus boy. 

While appearing. with ‘Joan 
Blondell» in “Penny Arcade” «in 
New: York, Warner. Bros: bought 
the screen rights. to . that ,play 
and made it into a. picture un- 
der the title of “Simner’s  Holi- 
day.” They retained. the two 
young. players “for their same 
roles in the film. Both have since 
risen to stardom under the War- 
ner Bros, banner. 

His current. production: is 
“Frisco Kid? which comes: to the 
ese Nears WC ALTOs OT fie Be te 


Ricardo Cortez 


Ricafdo Cortez was. born in 
Vienna but moved to: New York 
with his parents. when three years 
of age. 

His first chance to play before 
the footlights’ came as a super 
in’ a) theatrical” spectacle. Then 
he was given work as. fly .boy. in 
a. Forty-First Street ‘theatre. He 
got a job: asian’ extra at: a Fort 
Lee studio, and quickly advaneéed 
to. bit parts and “finally.to lead- 
ing roles.. He: was» Garbo’s lead- 
ing man in her first feature “The 
Torrent.” When the talkies came 
in-he was even. mn. more demand. 

His latest production. is “Frisco 
Kid’ which’ comes to ‘the “.:.24.%. 
TREALTO COM haiti. Sion. ; 









! 





OLLYWOOD 


bbies 
JAMES CAGNEY 





Music—one' of nation’s most accomplished 
amateur pidnists. 


Medicine—expects to take degree. 
Art—serious student; attends art school. 


Literature—studies philosophy and .eco- 
nomics. 





Cagney, star of wv 
“Frisco “Kid’" at “the \V 
Kime Theatre, is the 
most versatile and 
accomplished actor 
on stage or screen. 








RICARDO CORTEZ 


Polo—plays crack game. 
Swimming—prefers ocean td pools. 


Reading—cosmopolitan in his selection 
of literature. Reads everything. 


Acting—an enthusiasm since, chilhood. 


Now appearing in ‘'Frisco Kid’’ at the 
Theatre. 








— MARGARET 


~ LINDSAY 


Books—collects. rare edition: has 
many museum pieces, 





Athletics—excels in swimming, 
hotseback riding, tennis and golf. 


Grey: hound racing. 
Music—accomplished musician, 





Mat No..208—20¢ 





George E. Stone 


George HE. Stone was. born sin 
Lodz, Poland, and educated there. 
He played in theatricals on. the 
Continent and then came. to 
America, where he was engaged 
to. play with: Shubert’s “Artists 
and Models.” 

Later he: played in vaudeville 
and the -“Winter: Garden. Re- 
Then he began. his pie- 
tures work. His. more recent, pic- 
tures. include “Moonlight. on the 
Prairie,” “Embarrassing “Mo- 
ments,” and “The Dragon. Mur- 
der. Case.” “His current. produc- 


view.” 


Joseph Sawyer 


Joseph Sawyer. was born. in 
Guelph, - Ontario, Canada, Aug. 


29, 1906.; He was educated at the 
Saskatoon, ‘Can., grammar, school, 
the Hollywood High School, and 
the University: of California. 

His first stage experience, out- 
side of: college theatricals at: the 
University, was at the Pasadena 
Playhouse. 

His:-more “recent, pictures - in- 
elude “Moonlight on the Prairie,” 
“Special Agent,” and “Little Big 
Shot.” His. current, production 18 
“Friseo, Kid,” now showing at the 





PLOT cigs PPS CO TPA sien Berean Se Sy lay ae tae Theatre. 
Length ot Pale i rae eas ee AE 6930 #t. 
Rismarinig: Pine ei ee ae ren ae hae 77 mins: 
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Margaret Lindsay 


Margaret Lindsay, was. born in 
Dubuque; Towa, her real name -be- 
ine Margaret Kies... She was edu- 
cated-in. the National Park Semi- 
nary in Washington, D..C., and 
in the National Academy of Dra- 
matic Art. 

She’ began with small parts: on 
the stage and worked up to lead- 
ing roles, playing. also. in. stock 
and repertoire. 

Her. first. striking success in 
pietures was in “Cavaleade.”. Re- 
cent.pictures. in which*she “has 
appeared include “Personal 
Maid’s: Secret,” “G Men,” and 
“The Case of the Curious Bride.” 

She 1s now appearing in 
“Frise¢o Kid,” which comes to the 
precante ct # SWGSET 6200. Fee uk 


Lili Damita 


Lil, Damita,: beautiful. exotic 
film “star, was born: in Paris of 
professional parents. 

Her first public appearance was 
at. the age of, fourteen inthe 
ballet of the Opera+de. Paris. 
Later she. toured the Continent 
singing American jazz ‘songs. At 
nineteen © she--succeeded —Mistin- 
guette as star of the. Casing: 'de 
Paris. Revue. 

Later>-she. was brought. ‘to 
Ameri¢a’ to play, feminine’ leads 
in: Hollywood. Between pictures” 
she played on the stage, making ‘a 
hit.in “Sons’o’ Guns.’ 

SVE TMM LG aeCeNk LECTUS In 
clude “Goldie Gets Atong,” 
“Brewster's. Millions” - and \ her 
current production, “Frisco Kid” 
which “comes. tthe cise ‘ 
eALO ALTO OTE ete iier, lguincee 


Barton MacLane 


Barton MacLane was born im 
Columbia, Seuth Carolina, -on 
Christmas Day, 1902. At: seven 
his’ parents moved to Cromwell, 
Conn. He-attended the Nathaniel 
White Grammar School, the»Mid- 
dletown, Conn.«High Schoo and 
the: Wesleyan. University in. the 
same town. 

His first picture work was with 
Richard. Dixin . the football 
movie, “Quarterback,” 

After..this, he played in, stock 
until he: got his ‘chance on Broad- 
way in) “The Trial of. Mary “Du- 
gan.” Then followed a succession 
of successes. 

Among his. more. recent’ pie- 
tures -are*““Dr. Socrates,” “Page 
Miss Glory,” and. “G Men.” His 
current production .is. “Frisco 
Kid”. now :showing at the is.05 5, 
Theatre, 


Donald Woods 


Donald Woods “was born “in 
Winnipeg, Can., but.came to the 
United? States ‘with his. mother 
when a-small;boy. He attended 
the University. of California: and 
got his first training © for. the 
stage in. college: theatricals, Al+ 
though his -home was in: Holly- 
wood, he. found no. opening on 
the screen and; started his career 
in stock at Salt. Lake’ City, Utah 
and other -cities. 

He was: playing. in the famous 
Elitch:-Gardens in Denhver.when 
Warner. Bros,. signed « him. to,, a 
contract. 

His most: recent pictures. in- 
clude “The Case of the Curious 
Bride,” “The Florentine. Dagger,” 
and, “Sweet: Adeline.” 

Hiseurrent.-picture isv“Friseo 
Kid? now showing at the .-..... 
Theatre. 
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SERIA BARA 
sus RE LRRE 


1-SHEET 
MIDGET WINDOW CARD 


? 4 ny ie ET DESCRIPTION: Green background with star's name in orange 
-S and title in yellow. Heads are illustrated in full. color. 





HERE ARE FIVE VITAPHONE WAYS 
TO MAKE A BIG SHOW EVEN BIGGER 


“VITAPHONE VARIETE” 
(Big Time Vaudeville Series). 
Presenting Alf:Loyal’s Dogs, 
7 Symphonettés; Hal: Sher- 
Mice “end —Cs5 m pane. 
Louis Prima‘s-Orchestra: 

(YL minutes—-No. 1608) 


“GOLD DIGGERS OF ‘49” 
(Looney. Tune Series). The 
Gold Rush, days of ‘49 are 
shown in this cartoon com- 


edy. (7 minutes—-No. 9713) 


BOB HOPE in “DOUBLE EX- 

POSURE” (Vitaphone Com- 

edy Series). A two-bit pho- 

tographer has:some trouble 
ith the Sulten.s wees 


(20. minutes—No-"1105 ) 


“BILLBOARD FROLICS 
(Merrie Melody Series). The 





‘billboard illustrations come 


to life and sing and dance 
in: this color’ cartoon. 


(7 minutes—-No- 9813) 


“NATURE'S: HANDIWORK” (Our United States 
Series). E. M. Newthan brings you America's 
beauty spots in another of, his: popular. series. 


6-SHEET 





(11 minutes—No. 1904) 


AC. C ESS Oo RES 


- ORIEL: DAMITA 


BARU MCLANE  ORORGE & SRE 


| Bigected toy Re ae ae sete 





PRICES 


1-SHEETS 
TR: A ig Pye ee debater bs tee 1Sec. each 
bt Sen 2 Bas: ear Mia ae Nampa Oe crt etext Ye TNE 13¢ each 
BOO and Over es te llc each 
3-SHEETS 
BONO BM Ci eae sot ie ae oe eT 40c each 
29Gnd OWES = Eien ty Se Oe sen 36c each 
6-SHEETS 
1 Se do it: LAR RE Re eae R's aR tee 75¢. each 
st fib Pos ORNS rR hadi det ae a 70¢..sach 
20" end: OWer 2a Se RS ee 65c: each 
24-SHEETS 
UA 2s ely ae fs Sa ig te $2.00 each 
Or GUNA OV Oa ted u eRe os Pane oe 75 each 
WINDOW. CARDS 
hey aS ok ie Uae ter ses er ee NO Te: each 
DOO OO aes others ets Re 6¢ each 
WDvend over fe ee Si/,¢: each 
INSERT CARDS 
| BST ie’ %, EI airy Eaters pee rea dees: 5 25c each 
CAA CoO co Mie oops UReMatm cer br ems eer a a ti 22¢ each 
UB AS Ree Se RO, co eatin 20¢ each 
WU sand: Ov.G8 co an es 18¢ each 
HERALDS 
EM oid ei ee a $3.00 per M 
DMM and tover: (85 87528253 ie yas 2.75 per M 


LOBBY. DISPLAYS 
llxI4’ Photos*(8 in set—colored) 75¢-a-set 
22x28 Photos (2 in set—colored) 0c @ set 


Slides sc ines. Ge es ee Oe ee 15c each 
SER oe Nba k Sa Sian a ae re oe 10c each 
Midget Window Cards. 23.00.00: 4¢ each 


(These prices apply to the U.S: only ) 





PRINTED. IN UlS.A 





Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 





for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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DIGITAL LIBRARY 





www.mediahistoryproject.org 


